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“JOSEPH AND POTIPHAR’S WIFE” REMBRANDT 


This painting, from the Hermitage Collection, is included in the Rembrandt L van Exhibition at the Knoedler Galleries, New York, April 17th to 29th, for the 
benefit of the Adopt-a-Family Committee of the Emergency Unemployment Relief Fund 


— PRICE 25 CENTS 
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“A RECOLLECTION” 


By BRUCE CRANE, N.A. “FALL MORNING” By BRUCE CRANE, N.A. 


EXHIBITIONS 


April 18th to 29th 
“Little Paintings” by Bruce Crane, N. A. 


April 25th to May 6th 


Seulpture by Boris Blai 


Until April 29th 
The Graphie Art of Albert Sterner 
Etchings by Frank W. Benson and Louis Wolchonok 


Founders’ Exhibition 


GRAND CENTRAL ART 


“All That is Sane in Art” 


GALLERIES 


15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


‘| OPEN DAILY, EXCEPTING SUNDAY, 9 A. M. TO 6 P. M.]¢ 
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Annual Rally of | 
Independent Art 
Opens to Public 


Well Known Artists Mingle in 
Alphabetical Democracy With | 
the Naive in Spring Show at | 
Grand Central Palace 


By Rautpu FLin1 


After seventeen years of picturesque 
pioneering for the cause of free art, 
the Society of Independent Artists is 
on the verge of becoming as staid and 
solemn as the Academy itself. The fun 
has all gone out of the Independents, 
as well as the thrill of discovery. Ex- 
cept radical mural or 
two, and a few scattered works by the 
officers and the Society, 
there is little to excite the visitor’s in- 


for a so-called 


directors of 


terest or curiosity. A tour of the vari 
ous cubicles in the Grand Central Pal- 
ace reveals the usual quota of bad re- 
ligious painting, mediocre salutations 
to America’s heroes past and present, 
end- 
less arrangements of fruits and crum- 


sentimental landscape reveries, 


pled clothes and sculpture in every 
state of repute and disrepute. Work by 
such Sloan, Hartman, Pach, 
Bartlett, Baylinson, Kantor, Walkowitz, 


men as 
etc., inevitably stands out by the sheer 
knowledge of pictorial that 
therein Neither 
could you pass up an etching by John 


values 
have been invested. 
Taylor Arms despite your waning ener- 
gies or general feeling of suffocation; 
nor would you be likely to neglect the 
Bernstein, Alice 
William Meyero- 
Nikol Shat- 
Doris Rosenthal, all more 
constant exhibitors at 


work of Theresa 
Flint, Harry 


witz, H. E. 


Hering, 
Schnakenberg, 
tenstein, or 
or less these 
Grand Central Ex- 
the 
David Burliuk’s 
All, But to the Dead,” and the rather 
exciting panorama contributed by the 
John Reed Club 
prisingly well for a work which I as- 
sume to have been stirred together by 
a variety of ardent cooks 


Palace gatherings. 


cept for general excitation over 


insistent “Shame to 


it hangs together sur- 


there is not 
much left for the sensationalist to feed 
upon. 

The price list is always an interest- 
ing item at these shows, and the items 
range from a group modestly marked 
at “Depression Prices” of five dollars 
each to the large “Lincoln Spiritual” 
that Louis C. Ferstadt has priced at 
fifty thousand, It seems like the shades 
of Kilshemius, to have that old gag 
crop up again; but 
do not seem to 


in this case there 
be any signs of great 
their shadow before 
them, as was so signally true in that 
now historical 
supremacy 
the 


events casting 


of 
Eilshemius 


assertion pictorial 
made at 
Independent show so many 
years ago. Mr. Burliuk likewise sets a 
fancy price on his symbolic reverie, 
which seems to center around the mori- 
bund form of Mahatma Gandhi seen 


that 
first 


head on, with a magnificent but desert- | 


ed prospect of what may be taken as 
capitalistic Manhattan on the one side, 
Walle on the other is set the madden- 
ing whirlpool of the racial problems 
and passions that presumably beat bet- 


ter in the mid-town belt than any other | 


Part of 
whose 


town. Helen Flint is another 


price list is in no way cramped 


Continued on page 9) 
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“PRESENTATION IN THE TEMPLE” 
An important panel recently acquired by the Fogg Art Museum, Harvard University, from French & Company. 


RARE FLORENTINE 
WORK DISCOVERED 


LONDON. 


recently been discovered in the Savoy | 


Chapel by the organist, Dr. H. Brom- 
ley Derry, who brought it to the atten- 
tion of Mr. Tatlock and asked an opin- 
ion as to the identity of the artist. 
| Careful cleaning revealed a beautiful 
| work of the North Italian school, and 
for a month it has been on exhibition 
in the National Gallery. Mr. Tatlock, 
writing in the Daily Telegraph, says: 
“I make with confidence the state- 
| ment that the Savoy panel is a most 
excellent example of the work of that 
| disciple of Giotto, ‘The Master of the 
| Infancy.’ 
| “Several of his works are in the 
Uffizi Gallery, Florence, but the Savoy 
picture’s nearest relative is in the Flor- 
|entine Academy. It, too, on its central 
| panel, bears the image of the Virgin 
and Child, with on the wings (missing 
iin our panel) the Crucifixion and a 
|group of saints. The Savoy picture 
‘was probably painted about 1380. 


An Italian painting has 


Durand-Ruel Monet 
Anniversary Show 


Is To Be Extended 


The exhibition of paintings by 
Claude Monet, which is celebrat- 
the thir- 
tieth anniversary of the house of 
Durand-Ruel, will 


ing one hundred and 


continue on 


view through the month of April. 


This extension has been made in 
the 
which the show 


response to great interest 
has aroused in 
the public, which has flocked to 


see it in great numbers. 


this work is 
addition to 


The revelation of 
doubtedly a notable 





un- 
our 


knowledge of the art of early Florence. 
I understand that it will be given, after 


it leaves Trafalgar Square, a 
honor in the Savoy Chapel.” 


place of 
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Simms Furniture 
Features Notable 
English Pieces 


April 21 and 22 Sale at the 
American-Anderson Galleries 
Includes Rare Bookcase Once 
Owned by Warren Hastings. 


One of the finest pieces of English 


furniture offered at auction in recent 


years, a mahogany break-front book- 
case formerly owned by Warren Hast- 
ings, first Governor-General of India, is 
|a feature of the private collection of 
| Mrs. Lillie Weir Simms of “Ooweekin,” 
Saratoga Springs, which will be dis- 
persed at the American-Anderson Gal- 
leries the afternoons of April 21 and 22. 
Two important tea tables believed to 
be the work of Chippendale himself 
and a unique George I lion-mask set- 
tee, are also outstanding in this fine 
collection, which is now on exhibition. 
Among the paintings, an important 
sporting subject by Ben Marshall, which 





we illustrate, will attract the attention 
| of enthusiasts in this field. In addition 
|to the furniture and paintings, all the 
| decorations of this private residence— 





| 


| 
| 


HISPANO-FLEMISH, ABOUT 1500 


‘SALONS EXHIBIT 


TO OPEN MAY 2 


Invitations have been issued to 


artists throughout the country to par- 


| ticipate in the 11th annual exhibition 
| of the Salons of America, Inc., which 


will be held at the American-Anderson 
Galleries, 30 East 57th Street, New 
York, May 2nd to 20th. 

Founded by Hamilton Easter Field 
in 1922 to provide adequate hanging 
space for the work of all artists at a 
minimum cost, the Spring Salon has 
been the means of “discovering” many 
of the younger artists of note today. 


drawings, silver, porcelains, American 
and European glass and Oriental rugs 


—are to be offered at this time. 
furniture is mainly English of the 
Queen Anne and Georgian periods; 
however, a number of rare American 


The 


| pieces, primarily mirrors and clocks, 


should not be overlooked. 


The break-front bookcase, which 
once belonged to Warren Hastings, is 
a magnificent specimen of Adam-Hep- 
plewhite type and may be studied from 
the illustration in this issue. The 
graceful moldings are very finely 


| carved, while the dentilled cornice is 


|enriched at the center with triple 
feathers of the Prince of Wales. The 
drawers have alphabetical lettering 


|}and the original brass handles. 


Chippendale pieces in carved mahog 
any form the most impressive group in 
the English XVIIIth century furniture. 
Possibly next in importance to the 
Hastings bookcase are two tray-top 
tables which are thought to be the 
work of Chippendale himself. Mac- 
Quoid in his History of English Furni- 
ture, Age of Mahogany, illustrates a 
sideboard table with carved details 
identical with those found on one of 
these two tables, which, though suit- 
able for use as a pair, vary in certain 
particulars. The pivot top, allowing 
the placing of an extra tray, further 
adds to the rarity of one of these speci- 
mens. Another important piece is a 
George I lion-mask settee, which is re- 
markable for the fine realistic carving. 
An imposing array of carved mahog- 
|any settees, armchairs and side chairs 
|is to be found in this category. These 
include a fine set of six chairs with a 
settee, characterized by great beauty 
of line and detail, and another suite, 
also covered in antique green damask, 





Though non-profit making, the fee of 
$8.00 charged for showing one painting, 


2 watercolors, drawings or etchings, or 


4 medium sized pieces of sculpture has 


enabled the organization to remain en- 


tirely self-supporting. 


Wood Gaylor is president of the or- 
§ weyg-mes Robert Laurent vice-presi- 


carved with Chinese tracery. Two sets 
of six side chairs with splats in vase 
form also attract attention. Among the 
individual pieces, one notes especially 
a barrel-back wing chair covered in 
antique linen, a rare ladder back arm- 
chair, important because of its small 


dent, David Morrison treasurer, Stefan 


| 


Kuniyoshi corresponding secretary. 


| Hirsch recording secretary, and Yasuo 


(Continued on page 9) 
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Kansas City Adds 
Four Paintings to 
Its Collections 


KANSAS CITY.—The William Rock 
hill Nelson Gallery of Kansas City an 
nounces the of four 
paintings for their rapidly growing col- 
lection—a Millet study, a Pissarro quai 
scene, a portrait by Samuel F. B. Morse 
and an interesting Twachtman. 

The Pissarro “Quai Napoleon,” which 
was purchased from the Durand-Ruel 
Galleries, dates from 1883 and belongs 
to the artist’s Rouen series. The paint 
ing is a fine example of the master’s 
bal- 
The sweeping movement of the 


purchase more 


color, sense of composition and 
ance. 
quai in the foreground is carried on by 
the bridge in the middle background 
and, enclosing thus the Seine and its 
teeming life, encompasses the most 
important part of the canvas. The 
painting vibrates with pure colors and 
sunlight. The dull red of the river 
boats is picked up again by the roofs 
of the houses; the blue smock of the 
man in the foreground is repeated in 
the sky and the river. While various 
of the larger details show Pissarro’s 
use of broader areas of color, the sky 
and water begin to show the pointilliste 
technique and its greater vibrancy. 

The Millet is one of the studies for | 
the artist’s great picture, “The Sheep 
Shearer,” and because of its small size | 
may well be the first which the master 
executed. The subject was a great fa- 
vorite with the painter, as he made 
several preliminary designs before the 
final composition, now in a private col- 
lection in Boston, was produced. In| 
the Shaw collection of the Boston Mu- | 
seum of Fine Arts there is another oil 
study on canvas, twice as large as the | 
new acquisition of the Nelson Gallery | 
and, except for the fact that it is a 
much more finished piece of work, al- 
most identical. The finished full sized 
painting was completed in 1860 and be- 
came an immediate sensation when it 
was shown in the Paris salon of 1861. 
The Nelson Gallery’s study, which is 
executed on panel and signed in the| 
lower left corner, is therefore of espe- | 
cial value in bringing to an American 
museum another version of this sim- 
ple, yet grandiose composition. 

From the Vose Galleries of Boston 
comes the fine and representative bust 
portrait of Chancellor James Kent by 
Samuel F. B. Morse. This depiction of 
the great legalist of the XIXth century 
was included in the Metropolitan Mu- 
seum’s display of work by the inventor- 
artist held several years ago and was 
illustrated in the catalogue of this ex- 
hibition. The portrait is an excellent 
example of Morse’s ability to give us 
an interesting character study. It re 
veals to us not only the brilliant mind 
of the man, but also his stubbornness 
and tenacity. The graying hair and 
fresh coloring of the face are beauti- 





fully silhouetted against the neutral 
background. 

The Twachtman landscape gains 
added interest from the fact that it 
was the last canvas done by the artist 
before his death in 1902. Painted at 
Gloucester, the composition is a culmi- 
nation of all of Twachtman’s experi- 
ments in finding his true medium. The 
immediate foreground is bare, but a 
slight causeway leads the eye to the 
background and to a great spreading 
elm that is the focal point of the pic- 
ture. The tree is superbly suggested, 


as is the line of white houses beyond. | 


Done over thirty years ago, this land- 
scape still holds its own, and, compar- 
ing it with the artist’s early impres- 
sionistic work, one feels that he had at 
last found himself. 


GOOD PRICES IN 
BLUMENTHAL SALE 


PARIS.—The sale of the second part 
of the George Blumenthal collection at 
the Hotel Drouot on April 6 brought a 
total of 4,000,000 frances. The majority 
of the furniture and art objects which 
comprised the dispersal were pur- 
chased by international dealers, and 
most of the items realized good prices. 


“LA DANSE” 


One of a set of four canvases, originally part of a decoration for the house of 

M. Bartholony, Jr., to be included in the dispersal at the Hotel Drouot, Paris, 

on April 27 of a collection of paintings belonging to the Société Anonyme des 
Galeries Georges Petit. 


FOGG ACQUIRES 
SPANISH WORK 


CAMBRIDGE. — The painting ac- 
quired by the Fogg Museum of Art 
from French & Company, which we re- 
produce, is one of eight large panels 
from a retable which is one of the most 
important productions of the whole 
Hispano-Flemish movement in Spain. 
Four other panels are in the possession 


of John N. Willys, two in the collection 
of Dr. P. P. Satterwhite of New York, 
and one still belongs to French & 
Company. 








The Art News 


By BOUGUEREAU 


STERNER ACQUIRED 
BY METROPOLITAN 


The Metropolitan Museum of Art 
has just acquired a recent painting by 
Albert Sterner, secured directly from 
the artist. The work is a still life ar- 
rangement of a red fowl alongside a 
blue and white jug, in which is placed 
a celery stalk with leafy top, set 
against a white background. The Met- 
ropolitan already possesses a pastel of 
Sterner, “The Blue Stocking,’ which 
it purchased as much as ten years ago. 





PAINTINGS 
TAPESTRIES 





DUVEEN BROTHERS 


XS 


NEW YORK 
PARIS 


j}and is 
|}and yellow tones of his last manner. 


‘FOGG ACQUIRES A 


GIFT OF JAN LISS 


CAMBRIDGE.—The Fogg Art Mu- 
seum through 
the gift of Mr. Mitchell Samuels, Pres- 
ident of French & Company, a fine ex- 
ample of the work of Jan Liss. This 


has recently acquired, 


version of“The Vision of Saint Jerome” 
dates from the last period of the art- 
ist’s life, 1627-29 or 30, and 
“an angel with the trumpet of the Last 
Judgment and a child holding a book, 


depicts 


| doubtless in allusion to Jerome’s trans- 


lation of the Scriptures. Another angel 
is pointing out the heavenly figures to 
the aged ascetic saint seated below 
her. Her right hand touches Jerome's 
arm lightly as if to guide him in what 
he is about to set down with the quill 
pen which he holds poised in his right 
hand. The work is full of the rich reds 
and browns of which Liss was fond 
suffused with the vapory rose 


“The bold treatment of light and 
shade does not come from Caravaggio; 
an example of Caravaggesque treat- 
ment of the subject being the St. 
Jerome by Ribera. Its intention is less 
sculptural and more picturesque. The 


present picture is a replica of the 
Vision which Liss painted for the 
church of S. Nicolo da Tolentino in 


Venice. This last, it is interesting to 
note, was engraved by Fragonard but 
without name or title. A sketch for the 
picture is preserved in the Museum of 
Vicenza.”—A. K. McC. 


PEIPING 
CHINA 


680 FIFTH AVENUE 
CHICAGO 


| 846 N. Michigan Ave. 


|HONOLULU HAS A. 


LONDON 


127 New Bond Street 


Saturday, April 15, 1933 


GROWING MUSEUy 


The Honolulu Academy of 
ports a number of important 
accessions, made both by gift 


Arts ra. 
recent 


and pur. 
chase. A pair of stone reliefs from the 


ceiling of T’ien Lung Shan temple 
cured 


from Yamanaka & Compal 
greatly enhance the Chinese collection 
in the museum. The carvings, Which 
depict flying angels of indescrihapj, 
grace and movement playing on mu. 
sical instruments, date from the North. 
ern Chi dynasty, VIth century <A. D. 

Acquisitions in the Assyrian field jy 
clude a very fine head and a sculptured 
relief of warriors, both dating from the 
Vilth century B. C. Representative 
Greek art of the Vth century B. ¢. 


ol 
are 
a fragment of a gravestone, with figures 
carved in high and low relief, anq . 
small sculpture of a boy. Belonging to 
the following century are a head of a 
goddess revealing a fine emotional 
quality, three Tanagra figurines and a 
figure of a maiden—probably a Roman 
copy of a contemporary Greek work 
All of these peices, while of smal] size 
yet possess the quality of the great 
sculpture of the time. Other additions 
to the Classical department are two 
fragments from a sarcophagus of the 
3rd century A. D. and a head of a Dhi- 
losopher of the same period, which is 
an excellent example of Hellenistic 
portraiture. 


ama CC Ey: 


OSAKA 
JAPAN 


ANCIENT 
CHINESE 
ART 


YAMANAKA & CO. 


NEW YORK 


BOSTON 


456 Boylston St. 








PORCELAINS 
OBJETS @ART 











H. A. ELSBERG 


ANTIQUE TEXTILES 


OF ALL 


PERIODS 


IN LARGE OR SMALL YARDAGES 


HISTORIC PIECES FOR COLLECTIONS 


577TH STREET 


NEW YORK 


Fuller Building 
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EXHIBITIONS IN NEW YORK 





PAUL MANSHIP 


Averell House 


In selecting Averell House for the 
paul Manship exhibition, 
tee for the Relief Fund For Unem- 


ployed Architects and Draughtsmen 


hose wisely and well, for there is prob- | 
Cc ‘ . 


ably no other art center in the town so 
sympathetically equipped to show 
sculpture for all it is worth, However 
incredible it may seem, this retrospec- 


tive showing of Mr. Manship’s work is | 


the first extensive display of his art 
since 1916, a date that has come to 
seem positively last century, so much 
having happened in the interim, both 
jistorically and artistically. 

It is no exaggeration to say at the 
outset that his art has grown consist- 
ently with the years, flowering in its 


the commit- | 





own single-minded way, gaining in 
strength and vigor and simplicity, 


achieving in the end a style peculiarly 
its own. In his earlier years, Mr, Man- 
ship was terrifically inquisitive about 
the various sculptural tendencies of 
the East and the near-East that were 
being brought into such special promi- 
nence about the turn of the century. 
Certain classica] influences were to be 
felt in almost every turn and decora- 
tive notation in Mr. Manship’s various 
plastic etudes. 

But today in his new Lincoln figure, 
shown here in full-size plaster model, 
itis at once apparent that the sculptor 
has finally assimilated those earlier 
strains into the unmistakable fiber of 
his own aesthetic being. There is a 
marked calm and poise in this heroic 
presentation of Lincoln as a Hoosier 
vouth of twenty-one. He sits on an 
oaken stump during a moment of rest 
from his labors, one hand holding a 
small book, the other placed on the 
head of his attendant hound, and he 
looks out upon the world with a gaze, 
half prophetic, half questioning. This 
is the figure that now stands in the 
forecourt of the Lincoln National In- 
surance Company at Fort Wayne, In- 
diana. I like it tremendously, except 
for the theatrical looking stump with 
its clusters of property leaves, and its 
rather superficially arranged scroll and 
inscription. I feel sure that Lincoln’s 
perspicacity would have led him to 
seat himself on any other stump than 
this particular one of Mr, Manship’s se- 
lection. 


Next in importance is the model for | 


the Paul J. Rainey Memorial Gate in 
the New York Zoological Park that 
stands here in three-eighths full size. 
This monumental bronze will tower 
some thirty-five feet in height. The 
various over life-size models for the 
various animals that form the princi- 















XVIIlIith cen- 


diamond 


\ rare 
tury English 
Maltese Cross of fine 
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Cables: “Euclase, Wesdo, London” 


pal accents in the design are also 
shown, and here Mr. Manship again re- 
veals a rare command of stripped, styl- 
ized form. How well these bears and 
deer and lions and other such will fit 
into the general pattern of the finished 
work is hard to say until one can ac- 
tually take its measure in situ, At the 
present moment they seem rather ar- 
bitrarily inserted into the plant-like 
supports that wind upward through 
the various sections of the gate. But 
the animals themselves are what is so 
commonly called today—swell. 

Many of his earlier pieces are here, 
such as the Acteon and Diana, the Eu- 
ropa, the Indian Hunter, the Dancer 
and Gazelle, etc. One of the galleries 
has been set with a series of busts and 
portrait medallions that show Mr. Man- 
ship’s command of restrained and dis- 
tinguished portraiture. In this cham- 
ber is seen for the first time the model 
for the heroic Celestial Globe that is 
perhaps his most exciting performance 
to date. It is an intricately devised 
sphere that will be seen eventually 
without background, permitting obser- 
vation of the stars which will be placed 
on the inside of the figured constella- 
tions. More than seventy items com- 
prise this Manship display, which is 
one of the outstanding exhibitions of 
the year. 


VERNON HOWE BAILEY 


American-Anderson Galleries 

The exhibition of paintings and 
drawings of the Vatican by Vernon 
Howe Bailey now current at the Amer- 
ican-Anderson Galleries is a decidedly 
unique affair, he being the first artist 
privileged to record in this fashion the 
glories of this world famous treasure- 
house and sanctuary. Mr. Bailey’s skill 
in notation of architectural subjects 
has long been acknowledged as both 
accurate and atmospheric, but consid- 
ered from a purely aesthetic angle, a 


light and not too consequential per- 
formance, 

During the long months that Mr. 
Bailey must have spent within the 


hoary walls cf Vatican City in the per- 
formance of his pictorial duties, he ap- 
parently came upon fresh sources of 
inspiration, for his new water colors 
seem to be, at first showing, miles 
beyond anything that he has previous- 
ly done. They are glowing in color, 





RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


have technical flourish and despatch, 
and yet are sufficiently precise in re- 
cording the vast and intricate embel- 
lishments of the stately halls and 
|chapels and corridors of the Vatican. 


|He manages to convey the sense of 


architectural opulence and _ stately 





SPECIAL TERMS TO THE TRADE 


5. }. 








splendor through a glancing style of 
brushwork that never gets too in- 
volved. Coffered ceilings, intricately 
mosaicked floors, crowning cornices, 
walls richly loaded with brocades and 
tapestries and priceless murals—all 
the accumulated ornamentation of the 


| ages that has given the Vatican a peer- 


less position among European reposi- 
tories of the fine arts is clearly set 
down, 

In his almost inexhaustible enthusi- 
asm, Mr. Bailey has produced enough 
water colors and drawings to fill the 
entire fourth floor of the American- 
Anderson Galleries, and he has in- 
cluded a number of views of the spa- 
cious gardens and loggias and facades 
as well. It is a constantly interesting 
and varied display, in which the views 
in full color greatly excel. 








NATALIE J. VAN VLECK 
Wildenstein Galleries 


Coming hard upon the dazzling Bol- 
dini display that recently drew the 
notables of the town to the Wilden- 
stein Galleries in such numbers, the 
present group of portraits by Natalie 
Van Vleck now showing in these gal- 
leries has to make something of an up- 
hill fight. The aura of those wonderful 
fin-de-siecle women whom Boldini cap- 
tured in all their profuse elegance and 
chic still hovers through the galleries. 
But, fortunately for the sake of the 
present exhibition, Mrs. Van Vleck 
has also painted a group of people who 
have decided stamp and personality 
and charm, 

They are decidedly the “people one 
knows.” Madame Jeritza, Miss Mary 
Pickford, Josef Stransky, Sidney Wood 
(of Wimbledon fame), Lord Justice 
Greer, Lord Queensborough, Mrs. 
Stanley Baldwin—here is a diversified 


group of celebrities enough to swing 


any portrait show. Mrs. Van Vleck is 
uneven in her characterizations, or 
perhaps it is simply because some sit- 
ters interest her more than others. 
She seems to have found “America’s 
Sweetheart” somewhat inaccessible, 
so she has taken refuge in what might 
be called a “magazine cover” presenta- 
tion. Madame Jeritza has, on the other 
hand, led her into @ more subtle de- 
lineation. Mr. Stransky is there “to 
the life,” as we used to say, and in the 
|portrait of Harry Pelham Robbins, 
resplendent in hunting “pink,” the 
| painter has caught a sort of Goyesque 
look that is, when she is at her best, 
an outstanding characteristic of her 





work. 
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WORK OF YOUNG ARCHI.-|ern Architecture held by the Museum 


lin 1932.” 


TECTS IN THE MIDDLE 
WEST 


Museum of Modern Art 


The department of architecture, that 
was so modest in its beginnings at the 
Museum of Modern Art, appears to 
be a more significant and determining 
factor in this somewhat complexly or 
ganized institution than was at first 
thought. Under the ardent leadership 
of Philip Johnson, the fresh and vital 
currents of new thought in the archi- 
tectural life of Europe and America 
are being directed toward the Modern 
Museum and given a liberal representa- 
tion, and I am inclined to believe that 
it is this very liberal attitude toward 
the newer phases of our architectural 
life that will, in time, help to give the 
Modern Museum a truly definitive and 
properly American form. 

While I cannot find anything to eget 
excited about in the current display of 
work of the younger architects of the 
Middle West that Mr. Johnson has set 
before us for critical analysis, yet | am 
instant in acclaiming that he might see 
fit to advance in furthering the ideas 
of the younger architects either here 
or abroad. As Mr. Johnson points out 
in the foreword to the catalog: “It 
seems appropriate in the year that Chi- 
cago is the cynosure of architectural 
eyes that there should be an exhibition 
of the work of the men whose attitude 
toward architecture is newer and 
younger than that of those in charge of 
designing the buildings for the Cen- 
tury of Progress Exposition. ... This 
exhibition is also a logical successor to 
the International Exhibition of Mod- 


|a pure and expressive 
' . 
|they are becoming increasingly 


| from 





It appears that these men 
of the Middle West are _ revolting 
against the various existing orders, es 
pecially the “Beaux Arts Modernistic,” 


younger 


jand that, coupled with their desire for 


style of design 
aware 
of the housing problems of the country 
from a sociological point view, 
well as from the angle of mass-produc- 
tion in houses. Continuing to quote 
the catalog: “The problem in 
housing goes far beyond architecture 
into industry, economics, sociology and 
politics. In the end many experts will 
have to have a hand in solving it. But 


ot as 


}it is the peculiar province of the archi- 


tect, in other words, the artist, not only 
to co-ordinate the work of city plan- 
ners, politicians, engineers and econo- 
mists, but to imagine new solutions ol 
old problems and new ways of living.” 
A variety of models and plans are 
shown illustrating various solutions to 


| general housing problems and the shap- 


ing of the individual home in the latest 
manner. The Middle West seems to be 
a logical place for a vast deveiopment 
along modern lines in architecture. 


OLD MASTER WOODCUTS 
Keppel Galleries 


Any representation of woodcuts by 
the so-called “Old Masters” must cen- 
ter about the imperishable works that 
Durer brought to pass. Many artists 
before and after him have contributed 
prints of unmistakable worth and per- 
manent interest, but no one in all the 
long line of wood-cut men has 
equalled the magnificently controlled 


PAINTINGS 


dreani 
umph of Caesar,” as well as interesting 





|}ual style that 


ever 
| seems 
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and inspired toucn that enabled Durer 
to bring his patterns into such electrical 
and communicating being. 


The Keppel show, that is to run 


through the month, begins with a varie 
ty of 
them enhanced 
in the 


XI1Vth century prints, many of 
with color more or less 
manner of the missal painters. 
are several of the Andrea An 


prints after Mantegna’s “Tri 


rhere 


examples of the work of Ostendorfer 
(including a rare one of his famous 
‘Pilgrimage” plate), Cranach and 
Baldung; but the main interest in the 


exhibition, as I have already said, cen- 
ters in the Durer items. 
his marvelous “Rest In Egypt” with the | 
| animated 
foreground busily picking up the chips 
after Joseph's carpentering. 
some of the thrilling “Apocalypse” 
|ries, as well as the almost overpower- 
ing 
pathetic “Death of the Virgin.” 


We see here 


little band of putti in the 


There are 
se- 
in the 


“Agony 


Garden” and the 


PLILLLLP 


AROUND THE 
GALLERIES 





An especially fine selection of the 
work of Maurice Prendergast is being 
shown at the Kraushaar Galleries dur- 
ing the month. Twenty canvases and a 
zroup of water colors mostly taken 
‘rom his finest period make a clear and 
consistent declaration of the individ- 
Prendergast arrived at 
through his own manipulation of im- 
pressionistic formulae. The of 
all-over, tapestried pattern that came 
to such rich conclusion in his art 
to have been his almost from 


sense 


DRAWINGS 


the start, for the little “Bass Rocks” 
water color, perhaps the earliest ex- 
ample in the exhibition, has in modi- 
fied form, the same spotting of “event” 
and the same continuous play of ac- 
cent that make a typical Prendergast 
pattern so lively and fresh. Most of 
the paintings run eventually into 


sheer fantasy despite the artist’s con- 
cern with specified Only in 
such works as the “Notre Dame” wa- 
ter color does he stick closely to the 


| factual of his Elsewhere 


scenes. 


side scenes. 





he plays endless variations of accent 
iand color on the panoramic detail of 
j} his compositions. 

ca * * 


Virginia Berresford is once more at 


|the Montross Galleries with new de- 
| signs, this being her third New York 
showing. Miss Berresford, who con- 


| tinues to live and paint abroad, has re 
cently completed a journey to Greece, 
| and many of her new canvases deal 
with island scenery of those parts. Her 
| style remains crisp and clear, un- 
touched by any passing adherence or 
attraction toward the prevailing modes 
of the moment. As Frank Crownin- 
shield remarks in his foreword to the 
catalog: “Her prime interest would 
seem to lie in conceiving richly col- 
| ored and almost exotic forms, and then 
|} presenting them to us with a digni- 
fied and _ dispassionate restraint.” 
Among the water colors, Miss Berres- 
ford has done some interesting work 
in white on black paper, achieving ef- 
fects of almost startling realism con- 
sidering the fewness of her strokes. 
* * * 

Under the auspices of the Art Direc- 
tors’ Club, the annual exhibition of ad- 
vertising art is on at the Art Center. 





There is the usual run of exhibits that 





PRINTS 


Saturday, April 15. 1933 


range from the _ super-sophistie 
and truly distinguished designs of 
Carl Erickson (“Eric”) which have 
practically revolutionized the art of 
depicting the fashions in our maga. 
zines and press, to the latest develop. 
ments in photographic advertising 
Mr. Erickson receives another meda) 
for his fine work, and Howard Trafton, 
also a medalist, appears to be a cloge 
contender for originality of design and 
a definite sense of style. The work ap. 
pears uniformly good, if rather oye, 
inclined to rest easily upon 
demic oars. 


ated 


its aca. 
. 6 2 


The John Levy Galleries are holding 
a sort of resumé exhibition of Various 
recent shows, with special em phasig 
on the work of Ivan Choultse and Lay. 
rence Biddle. Several new snow scenpg 
by Mr. Choultse are on view, in which 
he displays his remarkable command 
of pictorial effects in this special field 
of landscape painting. Mr. Biddle’s 
crisp and distinguished flower panels 
will again be seen with pleasure, and 
there are various examples of English 
XVIIIth century portraiture as wel], 

a * * 

Eugene Fitsch, whose work usually 
centers around the theater, is showing 
anew group of paintings and drawings 
at the Morton Galleries, in which he ap- 
pears to be reaching out for new pro. 
portions as well as new dynamics, He 
is edging somewhat into a more ab. 
stract form of design, in which the pat. 
terns run on and on in long flowing 
lines of the dance. In some of hig 
black-and-whites he seems, according 
to Mrs. Morton’s description, to haye 
hit upon an interesting way of stop 
ping out the lights. I think that in thege 
he at his best. 


is 
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AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES * 2G 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 





APRIL 22 


The Five —Maguificent Portraits 


BELONGING TO 
SIR CHARLES and LADY GUNNING 


TOGETHER WITH TWENTY-EIGHT OTHER 


ON EXHIBITION COMMENCING SATURDAY, 


Important Paintings 


FROM DISTINGUISHED COLLECTIONS 


Sir Robert Gunning, K.B. and Sir George 
Gunning 


Louise, Countess of Mansfield . The Digby 
Children and Col. The Hon. Robert Fulke 
Greville . By John Hoppner, R.A. 


By George Romney 


From the Collection of 


Bric. GEN. Sir CHARLES VERE GUNNING, BartT., C.B., C.M.G., and Lapy GUNNING 


The Hon. Laura Lister 
By John Singer Sargent, R.A., N.A. 
From the Collection of the Sitter 
Lapy LovatT 


The Duque de Osuna 

By Francisco José de Goya y Lucientes 
From the Collection of 
A British NoBLEMAN 


Together with Fine Works by 
VAN HONTHORST . BOL . LELY . REYNOLDS . ZIEM 
HENNER . BOUGUEREAU . ROUSSEAU . HARPIGNIES . TROYON 
COROT .~. DAUBIGNY . and Others 


Including Property of 
A. W. ENNESS, Esq. 


Sale: Thursday, APRIL 27, at 8:30 p.m. 


TLLUSTRATED CATAALR CY F 2a REQUEST 





AMERICAN ART ASSOCIATION - ANDERSON GALLERIES INC 


OTTO BERNET., Fice President : : : : W. H. SMITH JR. Vice President 


NEW YORK 


HIRAM H. PARKE, President 


30 EAST 57TH STREET 


Cable Address: ARTGAL or ANDAUCTION 


SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 


LONDON REPRESENTATIVE: SHIRLEY FALCKE, 77 BROOK STREET, GROSVENOR SQUARE, W. 1 
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BEAUTY AND THE BEAST 

However clear and lambent the in- 
dividual fires of man’s desire for a 
world of beauty may burn, in most 
eases the collective indifference of the 
majority to the aesthetic issues of this 
world we live in rise up to choke our 
bright torches. Our cities and towns, 
nine times out of ten, are wretched 
huddles of unrelated and: ugly struc- 
tures. Even our most costly and ambi- 
tious edifices seldom have the proper 
setting or 


harmonious relationship 


with neighboring buildings. Effects of | 


massive grandeur are often arrived at 
in our modern civic 
the mere massing of mighty pylons, 
but more often than not these jumbled 
groups of structures are a rather fright- 
ening spectacle of indecision and lack 
of intelligent planning and 
tion. 


coopera- 


The Committee on Large Scale Oper- 
ations of the President’s Housing Con- 
ference has gone on record as indict- 
ing the “houses of our country” as “our 
largest mass of obsolete and discredit- 
ed equipment.” We rush each year to 
improve the type of our motor cars, our 
radios, our clothing, but it is plain that 
American indifference to the nature of 
our civic and urban 
colossal. 


backgrounds is 
Fortunately there are many straws 
in the wind that indicate strenuous ef- 
forts to establish a better setting for 
our American scene. The new Rockefel- 
ler City group is an unique example of 
what can be accomplished through 
proper coordination of effort and un- 
derlying unity of design. The new 
Knickerbocker Village apartment proj- 
ect that is about to get under way in 
lower Manhattan, by which several 
blocks of slums will be replaced with 
garden apartments in the modern man- 
ner, is yet another token of the will to 
establish beauty where before 
chaos and disorder existed. 


only 


In the current exhibition of the work 
of the younger architects of the Middle 


407 Bank Chambers 
Holborn, W.C. 1 


centers through | 
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“LES BORDS DU LOING, A MORET” 


Included in the dispersal at the Hotel Drouot, Paris, on A pril 27 of a collection 
Anonyme des Galeries Georges Petit. 


West that is being held at the Museum 
of Modern Art, we see similar projects 


of reclamation going on in other Amer- 


|ican cities. At the recent exhibition in 


the Fine Arts Building, the Architectu- 
ral League of New York devoted an en- 


| tire gallery to an elaborate display of 


what is being accomplished by Amer- 


ican architects and planners through- | 
out the country. Our rush to new eco- 


nomic 
the 


standards might 
establishing of 


well prelude 
national commit- 
tees for civic reclamations under some 
leadership as radically minded and ac- 


tively concerned with direct results as | 


that of President Roosevelt. When we 
begin to think of ourselves as respon- 
sible units in the community, respon- 
sible to each other as well as to our 
own individual desires, we shall doubt- 
less come to see our homes and other 
habitations as not 


necessarily ugly part of life, but as a 


an enforced and | 


condition to be rectified and remedied | 


as well as any other unhappy aspect of 
community living, 


The forthcoming Century of Prog: | 


ress exposition at Chicago this sum- 
mer will doubtless awaken an intense 


interest in establishing a more modern, 


more harmonious scale of housing and | 


designing throughout the United 
States. The unsightly side of living is 
as much a menace to our national ex- 
istence as any other form of corruption 
and neglect. If the power of the indi- 
vidual or the group be extended to a 


committee of the whole, there is no |tische Gefiihl, as well as a treatise on 
earthly reason why the people of the | 


United States cannot make our desert | 


places to bud and blossom with a new 
beauty. 


Obituaries 


W. P. WINCHESTER 


News comes from London of the sud- 
den death of Mr. W. P. Winchester of 
the French Gallery, as the result of a 
stroke. Commencing his career in the 
Goupil Galleries, under the late Wil- 
liam Le Marchant, Mr. Winchester’s 
services to the art world were inter- 
rupted by the war. After demobiliza- 
tion, he returned to the art world and 
went into business for himself at the 
Goupil Galleries. A little later, he 
transferred his headquarters to Bond | 
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American-Anderson Galleries 
30 East 57th Street 
April 20—Paintings, drawings, etchings 
and lithographs from the private collec- 


tion of the late Newman E. Montross. 
Now on exhibition. 


April 21, 22—English and American 
tique furniture, sporting pictures, silver, 


“M- | signed several memorials, and a week 


By SISLEY 


of paintings belonging to the Société 


naturalistic and “period” designs and 


| stantly the aims of the Post-Im 


Saturday, April 15, 1933 


a 


er : Pres. 
sionist movement at a time when 


was arousing generally so much bling 
opposition. It is seldom, too, that @ Map 
so gifted with subtle critical ability is 
also a painter of originality and force 
As lecturer at Cambridge, he is boung 
to extend his already very great in. 
fluence on aesthetic questions. 
” * a 


An exhibition devoted to the work 
of French Impressionists, is now cur. 
rent at the French Gallery in Berkel 
Square. Especially striking is the Sejg, 
Portrait with a Violoncello by Courbet 


| once the property of the ill-fated Ivar 


| typified a new 


| revealed 


| bringing decorative art into closer re-| 


| 


| 


| water-colorist Knox had a _ distinct 
style of his own, eliminating details 
and reducing the natural scene to} 





porcelains, American and European glass 


and Oriental rugs from the private col- 





lations with contemporary life. As a 


broad impressions in a limited scale of 
tones. Four exhibitions 
colors have been held within recent 
years at the Whitechapel Art Gallery, 
and in 1925 a collection of them was 
shown at the Canadian National Gal- 
lery, Ottawa. Since the War Knox de- 


before his death he had just com- 
pleted the designs for one to Sir Hall 
Yaine. It is hoped that a special gal- 
lery 


| preservation of his work. 


lection of Mrs. Lillie Weir Simms of 
“Ooweekin,” Saratoga Springs. Now on 
exhibition. 
Rains Auction Rooms 
2 East 53rd Street 
April 19, 20, 21—English furniture, silver | 
and Sheffield, fine oil paintings, rugs, 


andirons, etc., sold by order of various 
private consignors. Exhibition April 16. 


street, and finally in 1923, joined the 


French Gallery, of which he ultimately | jer, has died in Vienna at the age of 


became a partner. Mr. Winchester was 
well known in America, where his 
charming personality won him 
friends. 


ROBERT VISCHER 


The well known German art histo- 
rian, Robert Vischer, died recently in 
Vienna at the age of eighty-seven. He 
first occupied a post at the Kunsthis- 
torisches Museum in Vienna and later 


| went successively to Munich, Breslau, 


Aachen and Gottingen. At the latter 
university, he remained as a professor 
until 1923. His leading publications 


Mr. John Quincy Adams, a painter 
of distinguished figures in pre-war 
Austrian society, and a friend of Whist- 


fifty-eight, according to a report in the 


| London Morning Post. 
many 


Mr. Adams’s skill as a painter, com- 
bined with a charming manner, led to 
innumerable commissions to paint Aus- 


| trian women of fashion and their chil- 


| John 


include a study entitled Ueber das op- | 


the Italian Renaissance and a work on 
Rubens. 


ARCHIBALD KNOX 


Mr. Archibald Knox died recently of 
heart failure at Douglas, Isle of Man, 


|}according to a report in the London} 


Times. He was an artist of poetical 
sensibilities, who had a very healthy 
influence upon the decorative art of his 
time. The Knox Guild of Design and 


the Municipal Art Gallery, Kingston, 


in memory of 
School of Art there during the years 
1907 to 1912, and it serves the useful 
purpose of encouraging handicrafts in 
people who might otherwise suppose 
that work of the kind was beyond their 
powers. 

Knox, who was a Manxman by birth, 
made many designs for Messrs. Lib- 
erty and other firms, and he was one 
of the pioneers in breaking away from 


for the last twenty years, was founded | 
his teaching at the| 





dren. His work received high recogni- 
tion, both in England and America. 
Born in Vienna of American parents, 
Quincy Adams was greatly in- 
fluenced personally and professionally 
by his friendship with Whistler. 


one of the first Presidents 
United States of America. 


of the 





LONDON LETTER 


By Louise Gordon -Stables 





The postponement of the Hirsch 


Sale, which was to have taken place | 


at Christie’s in the middle of May, is 
only a temporary one so that collectors 
may still avail themselves of this op- 
portunity to add to their acquisitions 
later on. A certain number of the 
household effects will be dispersed at 


: 2 | the house of the late collector, as ar- 
Crafts, which has held exhibitions at | 


ranged, but these include no antiques 
of importance. 
* co oK 


Cambridge has honored Mr. Roger 
Fry, the eminent art critic and 


painter, by conferring upon him the 
Slade Professorship of Fine Arts. It 
was at Cambridge University that Mr. 
Fry took his degree in Science, and 
though he deserted this for Art later 
on in his career, there is still much of 
the scientific spirit in his attitude. In- 
deed it is doubtless due to this train- 
ing that he was able to seize so in- 


of his water- | 


will be built in Douglas for the | vacity and vigor of the work of such 





Kreuger. Another portrait of outstang. 
ing quality is that of Carolus Duran p 
Manet, a full-length study, treated jy 
a manner which half a century ago 
departure in portrait, 
painting. When one remembers that 
it was from Duran that Sargent re 
ceived his early training in portraiture, 
the work takes on an additional jp. 
terest. 

An early nude by Picasso is an ag. 
mirable example of his facility jp 
modelling and in use of fine, vibrant 


color. 
* * & 


Richard Sickert, who owes much to 
the influence of modern French paint. 
ers, is showing at The Wilson Gallery, 
For the time being, it is the legitimate 
stage and not the music-hall, which ip. 
trigues him, a portrait of Miss Peggy 
Ashcroft in the role of Rosalind form. 


| ing the center of interest. The curious 


lighting of the stage, and the subtly 
unreal and dramatic effects which it 
creates seem to possess a curious fas. 
cination for this artist, and he cer. 


| tainly shows himself gifted to no smal] 


degree in setting them down on cap- 
vas. This genius for conveying the 
peculiarly individual atmosphere of 
the world behind the footlights is algo 
in his “Penley as Charlie’s 
Aunt.” 

+ * * 


Richard Wyndham is showing at the 
Tooth Gallery landscapes, portraits, 
flower paintings and purely decorative 
compositions, in which the rhythmie 
patterns never fail to charm the eye, 
He knows how to bring out the essen 
tials and set them down in an author 


|itative manner, whether it is portray- 


ing the patronne of a French inn ora 

typically English scene. Here is an 

artist whose career is worth following, 
* * * 


Old sporting prints in color are be 
ing shown at the Fine Art Society, im- 
mortalizing the winners of the St. 
Leger between 1816 and 1841. The vi- 


men as Herring and Alken are always 
arresting, and the modelling is for the 
most part extraordinarily able. The 
figures of the spectators take their 
place well in the compositions, and the 
English landscape backgrounds form 
not the least of the charm. In some 
cases color added by hand to the aqua 
tint basis has added great brilliance 
of effect. 
x * * 

An interesting discovery has been 
made by Sir Charles Holmes, who has 
established that the Duke of Portland’s 


| ‘Portrait of Rembrandt by Himself,” 


which has been regarded for years as 
a copy, is indeed the original. Dis 


| coveries too often have the opposite 


He | 
was a great-grandson of J. Q. Adams, | 


result, and the Duke is to be congratu 
lated on the expert’s decision in this 
case, 


.* = « 
Another critic who has had the dis 
| tinction of discovering hitherto wu. 


| recognized originals is Dr. Paul Gang, 
| the German authority on Holbein, who 





| how 
scholar of such world-wide standing. 


is in England giving a short series of 
lectures at the Courtauld Institute. 
These have been keenly followed by our 
own museum experts, who recognize 
much may be learnt from 4 


PLANS MADE FOR 
OUTDOOR EXHIBIT 


The success of its first two outdoor 
art exhibitions around Washington 
Square in helping artists weather the 
depression has led the Artists’ Aid 
Committee to set the tentative date for 
the opening of the Third Washington 
Square Outdoor Art Exhibition for 
April 29th and to continue through 0, 
and including, May 7th. 


Application for a permit for the 
Third Exhibition was made recently © 
Police Commissioner Joseph P. Mul 
rooney. 


Beginning Monday, April 23rd, the 
Committee will set up headquarters at 
the Hotel Brevoort, where artists 
wishing to participate in the exhibi- 


tion may register and receive permit. 
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Annual Exhibition 


Of Independent Art 
ls With Us Again 


Continued from page 3) 


ny any seeming economic fluctuations, 


I 


nd her “P igeant” has the modest tag 
an ‘ 


thousand attached. I also find 
landscapes that may be had 
ror a mere five thousand per. 

" Blsewhere you may find real bar- 
ins, provided your fancy has been 
to iched to the more serious problems 
of purchasing There are Many earnest 
nd often assertive slants on the 
American scene to be observed. Don 
Freeman s small studies of New York; 
Emory Ladany’s two tragic figure 
nieces; Rat Lehr’s scenes about town 
(observ her “Poker Party—Ladies’ 
Turkish Bath” for a good laugh); 
Emely Valdes’ two interesting decora- 
tions of a “Lost World,” and Jack 
Dreyfuss Unemployed” are some of 


f seven 


‘he less important works that have 
eenuine pictorial quality. A. S. Baylin- 
ns “The Studio,” Theresa Bern- 
ctein’s two characteristic canvases; 


Bertram Hartman’s handsome “Gone 
+> Seed” flower piece; Morris Kantor’s 
two stylized contributions; the two en- 
tries by William Meyerowitz; John 
Sloan’s three contributions; Henry 
Schnakenberg’s “Cat and Kittens,” 
and Niko] Schattenstein’s beachcomber 
composition are some of the important 
canvases that you will not want to 
miss. 

Among the special groups this year 
isa set of ten small paintings by Alfred 
Maurer, who died so tragically last 
summer and whose work was fraught 
with promise and individuality. Then, 
too, there are selections of work done 
in the Clinton Art School, at Danne- 
mora, N. Y., as well as a group of can- 
vases from Sing Sing Prison. Famous 
paintings by Raphael, Gainsborough, 
and Lawrence seem to have appealed 
to these shut-in artists as worthy of 
reproduction. Then there are the In- 
dian murals previously seen at the In- 
ternational exhibition that the College 
Art Association arranged earlier this 
season at Radio City. Also a small group 
of textile designs by students of Skid- 
more College, Saratoga Springs. 


CLEVELAND GETS 
MEDIEVAL CHASSE 


CLEVELAND.—The collection of 
medieval objects at the Museum of 
Art has been enriched recently by the 
acquisition, for the J. H. Wade Collec- 
tion, of a XIVth century reliquary or 
chasse. The copper gilt plates, of which 
it is formed, are enriched with en- 
graved designs and many large jewels 
cut en cabochon, and are further en- 
graved with patterns, in which use is 
made of the three-leafed clover, oak, 
heart-shaped and other leaf forms, 
that have proven most valuable in de- 
termining the origin of the piece. 

A representation of the Madonna and 
Child, in low relief, is applied on the 
face within a roundel, silhouetted 
against a background of brilliant blue 
glass. Above this on the slanting roof 
is a medallion on which is shown a 
pelican in repousse. A_ painstaking 
study of the ornament, technical pecu- 
liarities, and comparison with other 
authenticated objects—notably a cibo- 
rium, and six enamel plaques on the 
altar, preserved in the abbey church at 
Klosterneuburg, near Vienna—prove 
conclusively that this piece was the 
creation of a Viennese goldsmith who 
restored the Klosterneuburg altar in 
the XIVth century. The facts un- 
earthed in this study are embodied in 
an article by William M. Milliken, 
Which appears in the April issue of the 
Museum Bulletin. 
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RECENT AUCTION 
PRICES 
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BARTON, PRICE & WILLSON SALE 

_ Am«é in-Anderson Galleries—An im- 
portant oup of furniture and decora- 
from the stock of Barton, Price & 
I ne. Was sold on April 7 and 8, 
be t grand total of $33,804.50. We 
St below the three items which realized 
Ut prices in the dispersal, together 
ames of their purchasers: 





Br els verdure tapestry, 

Car XVIIIth century, “La 

MI aux Cygnes”’; W. W 
J ARM, AMGTE ok kcccan ssn canned | 
1 th. els Renaissance tapestry, 

\Vith century, “Le Retour 

: Conquerant” tobert= T. 
601, Y .vvsae hs pee ek elec bard od 1,900 


ved, gilded and polychromed 

vargueno, on turned walnut 

lent Spanish, early XVIIth 
y; M. V. Horgan, Agent 525 





HEPPLEWHITE BREAK-FRONT BOOKCASE 


This important piece, which was formerly the property of Warren Hastings, 
is included in the dispersal of the private collection of Mrs. Lillie Weir Simms 
at the American-Anderson Galleries on April 21 and 22. 


Rare English Furniture to Be 
Offered in Simms Dispersal 


(Continued from page 3) 


size; a George III pedestal writing ta-| mirrors with the original gilding and 
ble. a rare Pembroke table and a finely | carved with flowers and leaf designs. 
carved book cabinet of Adam-Chippen- 
dale type. 
A number of Chippendale tables of| example in Waterford or Cork cut 
top variety | glass, the rope pattern arms elaborate- 
display great beauty of workmanship, | !Y hung with facetted festoons and 
in addition to various other collectors’ 
points which contribute to their rarity. | portance is a handsome Sheraton mir- 
In the earlier group, a William and|ror, finely decorated and gilded, and in 
armchair, circa|the original state. Once the property 
outstanding, | yrs. 
the Queen 
particularly 


pieces |decorations of this mirror of female 
walnut | figures and war trophies, set in medal- 


secretary with mirrored doors. Carved 


category) War of the Revolution. The slender 
include several wing chairs, a fine high-| side columns, twined with leafage, are 
boy and a small stool, all of notable | beautifully proportioned and charming 
A lacquered four-fold screen 
with decoration of groups of pheasants 
and peonies in colors on a black ground | trated in Lockwood's Colonial Furni- 
is a rare specimen of great interest. ture in America, Voi. I. This example, 
mahogany shield- 
comprising armchair 
and two side chairs, is enhanced by ex-| other fine mirrors of the Queen Anne 
tremely fine carving, while in the Hep-| and Georgian periods, in this group, as 
plewhite group are found a set of four 
armchairs as an 
ensemble of six side chairs and an arm-| dale candlestand with a pie-crust top. | 
chair, having the molded shield 
and carved splat. An inlaid serpentine 
sideboard Partridge | 
London, was formerly in the] outh, Connecticut, made about 1825. 
collection of J. Thursby Pelham. 

Among the Sheraton pieces, collec-|is similar to one in the collection of | 
tors will note a rare inlaid mahogany | Harvard College. 
bonheur du jour and a small combina- Paintings and drawings in Mrs. 
tion writing desk and work table fitted | Simms’ collection reflect the XVIIIth 
with tambour cylinder shutter enclos-| century British character of the fur- 
ing pigeonholes and small drawers. Aj/nishings of her home. In addition to| 
mahogany three-pedestal dining table,| the important Ben Marshall already 
from Frank Partridge & Sons, London, | mentioned, there are “A Fox Hunt,” by 
sideboards, in-| Sartorius, and canvases by Ozias Hum- 
candle|phrey and John Frederick Herring. 
A bu-| Watercolors include sheets by Rosa 
narrow | Bonheur, Francis Wheatley and other| 


bow-front 


are also outstanding. 
bookcase 
bookcases 
with it which are very attractive. 

| A very fine selection of English wall 
mirrors is offered in the dispersal, in-| the most outstanding feature in the 
cluding Queen Anne, Georgian, Hepple-| porcelain collection. The desirable din- 
examples of|ner services include several of the ar- 
Anne 
particularly 
and parcel-gilded |nal’s escutcheon. Also notable are a 


Chippendale 
| high quality. 
| Georgian ones 





specimens. 


The Ant News 


'A NEW MEMORIAL 
FOR PHILADELPHIA 


PHILADELPHIA—Under the will 
of Ellen Phillips Samuel, The Fair- 
mount Park Art Association has been 
appointed to erect a memorial, to be 
known as the Ellen Phillips Samuel 


Memorial is to consist of “statuary em- 

nee blematical of the history of America 

ranging in time from the earliest set- 

j tlers in America to the present era.” 

The Committee appointed by the Board 

‘ | | j ' | of the Fairmount Park Art Association 
, [| 


ry 
| 1 ii A Memorial, on the East River Drive in 
\ 1 Wi Fairmount Park, Philadelphia. The 
| } 


to carry out this project has employed 
Dr. Paul P. Cret as architect to plan 
the form which the Memorial is to 


' 
it / , ; take. 
| | | \\ vy @ A number of sculptors will be in- 
bhii 


vited to submit finished works or 
models to aid the Committee in its se- 
lection of the artist to execute the 
memorial. 


- 


» 


WEEKLY 


| NOLEOIET: 


ENGLISH, XVIIIth CENTURY 


Harmonizing with the Georgian fur- 
|niture is a group of fine George III 
_| chandeliers. Especially beautiful is an 





| pendants. 
An American item of historical im- 


}of General Schuyler, it descended in 
ithe family to his great granddaughter, 
Abraham Lansing of Albany. The 


cen- 


lions, are considered by some to sym- 
bolize domestic tranquillity during the 


in design and color. Another Ameri- 
can wall mirror of more simple type 
dates from about 1725 and is _ illus- 


|}in carved and gilded walnut, displays 
|}an especially graceful use of the scroll 
motif and broken pediment. There are 


well as such XVIIIth century items as 
a Queen Anne walnut armchair of 
Pennsylvania origin and a Chippen- 


back| The clocks comprise an exceedingly 
|rare bracket specimen by John Stillas| 
|of Philadelphia and a decorated mahog- | 
any shelf clock by Eli Terry of Plym- 


This piece, which has the maker’s label, 


suite|subjects attributed to Turner and} 
Hoppner. 


Mrs. Simms’ Oriental Lowestoft is 


and | morial type, among these being a set 


good|in lemon-peal Lowestoft with Cardi- 





PLYMOUTH 


FOGG ASSEMBLES 


TECHNICAL DATA 


CAMBRIDGE.—In the last year the 
Department of Technical Research at 
the Fogg Museum of Art has under- 
taken the editing of a quarterly peri- 
odical, Technical Studies in the Field 
of the Fine Arts, the publication of 
which has been made possible through 
the generosity of the Chemical Foun- 
dation of America. The periodical is 
to consist of articles in the various 
fields of technical research, book re- 
views and abstracts of articles which 
have appeared in technical periodicals, 
chiefly foreign. Mr. Forbes is chair- 
man of the Advisory Committee, Mr. 
Stout is managing editor, and Mr. Get- 


tens and Mr. Burroughs assistant edi- 
tors. 
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Chippendale | pair of fine Chelsea candelabra, about | OR OFFICES & AGENTS EVE 
| workmanship are a pair of rare oval ‘1760, which are excellently modeled. | 
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CLEVELAND MUSEUM 
1932 ACCESSIONS 


The additions to the Museum collec- 
tions have been unusually important 
in many fields. The most outstanding 
accession was the magnificent tondo 
“The Holy Family with St. Margaret 
and St. John,” by Filippino Lippi, illus- 
trated in Tue Arr News of November 
19. It was purchased in 1929 by the 
Delia E. Holden Fund and by a special 
fund created by the children of Mrs. 
Liberty E. Holden. It was placed on 
exhibition for the first time in Novem- 
ber of this year as a memorial to their 
mother. Called by many critics the 
masterpiece of Filippino’s work, it is 
one of the most important Florentine 
pictures in America. 

The Delia E. Holden Fund and the 
L. E. Holden Fund also made possible 
the purchase of a most important 
primitive, “The Two Lovers,” a Ger- 
man panel, probably from Ulm, which 
may be dated about 1470. This paint- 
ing comes to join the small but already 
exceedingly representative collection of 
German art in the Museum. 

Three purchases were made for the 
Hinman B. Hurlbut Collection. The 
income of this small fund, expended 
consistently over a period of years, has 
made possible a large part of the Amer- 
ican paintings and water colors, as well 
as a number of the most important | 
modern French pictures, in the Mu-| 
seum. A water color by Pablo Picasso 
was acquired by this fund in 1932, in 
addition to an oil, “Cat-tails and Hon- 
esty,”” by Louise B. Maloney, purchased 
from the Fourteenth Annual Cleveland | 
Exhibition, and an oil, “Samoa” by the | 
American, Louis Eilshemius. Mrs. | 
Henry A. Everett added an important | 


canvas by Arthur B. Davies to the Dor- | = 


othy Burnham Everett Memorial Col- | 
lection, which, with the Hurlbut group 
just referred to, forms the nucleus of 





MASTER 
PAINTINGS 





NATALIE 





WILDENSTEIN 
& COMPANY 


EXHIBITION OF 
PORTRAITS BY 


VAN VLECK 


UNTIL APRIL 22nd 


19 EAST 64th STREET, NEW YORK | 


57 Rue La Boetie, Paris 
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Club many gifts were added. Of pri 
mary importance were a proof : 
“The Four Horsemen,” from the ‘pict | geen 
woodcuts for the “Apocalypse,” and . cc 
| pencil drawing by William Blake a 
The Oriental Department added MA 
number of fine Indian miniatures 
among which is included a Mughaj 
leaf, dated A. D. 1582, from the librar 
of Akbar the Great, bought for th of pain 
| Dudley P. Allen Collection. A yer th 
early Khmer head, VIIIth to Ixth “ ized 
tury, and a bronze Vishnu were also comple 
| acquired for this collection. with th 
Additions to the Decorative Arts De. . 5 
partment were few, but high in quality C 
A purchase from the Wade Fund Was 4 2. : 
chasse of copper-gilt, made by the 9 
Viennese craftsman who repaired the I: 
altar frontal of Klosterneuburg about 1. J 
1330. It is one of a small and digtip. 5. I 
guished group identified with his iy 
| atelier. An exquisite plaque of trans 6. A 
lucent enamel on gold, French, Xt 
to XIIIth century, was given in mem, 8. J 
ory of Mary Spedding Milliken, Flora I 
E. Hard gave two silver spoons in mem, ~ s 
ory of members of her family. 
The Textile Department acquire a » 
large panel of Persian velvet of the . J 
} 
I 


Ame! 





Shah Abbas period, one of three know) 9 

panels of similar type and equal impor. 

tance. In addition, George D. Pratt of. a 
| fered as a gift a group of Egypto-Arabjp 
| pieces with inscriptions. 


/-HOFFLER RECEIVES 7 
PRIZE AWARD 17. | 


CHICAGO. — The Municipal Ar 
League Purchase Prize, which each 19. 
year is given to a Chicago artist not 
represented in the Municipal Ar etal: 








an : ~ League gallery, has just been awarded, 
COURSING; HUNTERS AND HOUNDS By BEN MARSHALL by postcard ballot, to Othmar Hoffler, 
This work by the well known early XIXth century British artist is included in the sale of the private collection of | for his oil painting “Babette.” It repre 


Mrs. Lillie Weir Simms at the American-Anderson Galleries on April 21 and 22. | sents a mother bathing a child, and was 


— = —== = === = : - : | selected from the exhibition of paint. 
the American pictures in the Museum. | de’Barbari, formerly in the Hermitage, lection. This was the most important |ings and sculpture by artists of Chi. 
A superb print, the XVth century en- | Leningrad, was purchased for the Mar-| purchase for the Print Department.| cago and Vicinity, now at the Art 
graving, “Bust of a Woman,” by Jacopo | garet Huntington Smith McCarthy Col- Through the generosity of The Print Institute. 


FRANK ; A SABIN ENGRAVINGS 


ESTABLISHED 1848 & 


172 NEW BOND STREET, LONDON, W. 1 DRAWINGS 
CABLES: SABINUS, LONDON 





















Exhibition of 
WATERCOLORS BY 


JOHN 
WHORF 


April 17th to May 6th 


ILCH 
GALLERIES 


108 West 57TH STREET 
New York 
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THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 
Broad and Cherry Streets, Philadelphia 
The Oldest Fine Arts School in America 
DRAWING, PAINTING 
MURAL DECORATION 
ILLUSTRATION, SCULPTURE 


lllustrated Booklet 
Address Eleanor P. Fraser, Curator 
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Ancient Paintings 
48 bis Avenue Kléber, PARIS 
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POPODDLOVOLLLOLD LOLI DDD SD 21. Dwight W. Tryon, “Moonlight” 125 
¢ + 22. George Fuller, “Child of the 
COMPLETE BURTON al Woods weep eee ee sesseeeees 150 
23. Dwight W. Tryon, “Evening in 
_ ~ ge A Si ae Gere As ape 125 
rae rT PAE Cl «= OEER bee tcewenscccvencnes 2 
MANSFIELD PRICES 24. Alexander H. Wyant, “Land- 
ss ik oad tho aids ah 275 
Pe tata 25. Winslow Homer, “The Stage” 
.  _ oun Scott & Fowles.... Tree rT io 
,merican-Anderson Galleries—The sale | 9¢. Joseph M. W. Turner, “Whitby 
¢ paint from the private collection of Wee, a ee 
tte Burton Mansfield on April 7 real- 27. 7a rt P. Ryder “Marine: 
the * : > @ra OBE , x : Moonlight” SP Te are See 325 
ized a total of $54,965, We give below a| 4. jhawin A. ‘Abbey, “A Ceitic 
complete of prices obtained, together Queen” ; W. W. Seaman, Agent 50 
th the names of many of the purchasers: 29. Hendrik Willem Mesdag, ‘“‘Sail- 
whi . 5) “Q@enon and ing Barges on the Scheldt”.... 100 
1. Joseph Pennell, “Genoa ant s 30. Johannes Bosboom, “Church In- 
Cordova”; two drawings a. 7 gy a 
> i, terior in Holland”’........ 100 
9 Thomas W. Dewing, Portrait | 91 G me Cli “y re . 
"of a Lady” eis ake , se) = Oye ng Mlameraaes reas- 
P Shin! W. Ranger, “Fisher's BME GIP. ww cece ccc cesees . 50 
’ = , , ays go | 32. Bernardus J. Blommers, “Dutch 
a Raven “As Cottams Taterior” ..506s0s0%000 50 
ohn Li Farge, Autumn 3 as 
;, ened t Glow ; ere , 60 33. Gustave Courbet, “The Mussel 
R ehard P Bonington, “Street Gatherers tio keneese deeds se 410 
» Ghe nt” ass gt ; 190 34. John Crome, “The Pier, Yar- 
e Alfred Stevens, “Marine”.. 60 _ mouth” ....... oe eees 375 
4 Henry W. Ranger, “Woods at 3D. Charles H. Davis, “First Snow" 175 
 ‘meouville’ .....- t 10 36. Horatio Walker, “Turkeys”... 175 
g John Constable, “Flatford | 37. Dwight W. Tryon, “Newport at 
ae” 4c Ree , 240 | Pe” a canvas nb nd eee wank, 100 
q J. Alden Weir, “Holland Mead- |} 38S. Arthur B. Davies, “Reality and 
ows . ‘i eee a ree 110 ST” weakens bape aeee eas 300 
0, John La Farge, Windmill, 39. Gustave Courbet, “The Atlan- ? 
Newport” eo eeseeeeensses oe SO Sy tevbhesibun ss eee Pes ° 125 
1. J. Francis Murphy, ‘“Land- 10. Horatio Walker, “The Calves 125 
scape” pci a arty ire aha : 0 41 Louis Paul Dessar, ‘“‘Willy Mar- 
12. John Constable, “Somerset Sar De. 3 owned asictdsct’ 200 
Ouse” 2 ccc wewoceses 35 42. Henry W. Ranger, “Sailing 
Jean F Raffaelli, “Winter Vessels in the North Sea” 80 
Landscape” ..... er . 30 43. Gustave Courbet, ““Marine’’.... 75 
§. J. A. MeNeill Whistler, Ven 44. Bruce Crane, “Golden Weather’ 225 
ing’: 5, Ai OOO. seca 1800] 45. Ralph A. Blakelock, “Sunset” ; 
15. John Constable, ‘Landscape’. 65 Frederick C. Hodgdon........ 500 
§. John Constable, “A Storm off 46. Alexander H. Wyant, “Rocks in 
Brighton, Sunday, July 20, Newport”; J. A. Kalman...... 1250 
1928" a ae ask 0k ae ac 90 17. Charles Melville Dewey, 
17. L. A. L’Hermitte, “Man witha “Woods and Warren’’........ 270 
gr cutee aa 0 48. Horatio Walker, “Sheep at 
18. Homer D. Martin, “Du Clair Fees stehectvcwcoe ss osee Bae 
sur Seine” . ee ee ieee 220 49. Dwight W. Tryon, “Morning in 
19. Richard P. Bonington, ‘Town DT os. «nies chben ob 6 6 URES 6 bo 225 
cE are 300} 50. Thomas W. Dewing, lris 
20. Joseph M. W. Turner, Mt. | _fe SEs Sere 2300 
Blane from Salanches”"; E. G. 51. John S. Sargent, “Head of a 
Ne Ser eee errr 800 i, ae eee 150 
\ 
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Frederick B. 
randa”’ 


Williams, “Mi- 


Horatio Walker, “The Felled 
yr: gt es el 
Henry W. Ranger, “A Connec- 
ticut Pasture” 


Willard L. Metealf, “Garden of 


Dreams”; Mrs. F. H. Andrews 
Theodore Robinson, “New Eng- 
Sa TPG ie ds + cae at 
Thomas W. Dewing, “Summer 


Morning” .« . + cde ies o'n 6'e-+5 
Charles H. 


Fastnesses” 


Henry W. Ranger, “Autumn 
Woods Near Noank, Conn.”... 
Chauncey F. Ryder, “Sheep Re- 
turning to the Fold’’......... 


Albert L. Groll, “Flying Clouds, 
New Mexico” 
Henry W. 
ing Near 


tanger, “The Clear- 
Lyme, Conn,”.... 
Elliott Daingerfield, 
Grand Canyon” 
J. Francis 
Autumn” 


Murphy, 


“Woods n 


Henry W. Ranger, “Marine: 
Summer Morning off Noank’’.. 
Paul Dougherty, “A North- 


wester off St. Ives, 
Macbeth Gallery ..:......... 
Winslow Homer, “Watching 
the Tempest”; Scott & Fowles. 
Homer D. Martin, “A Mountain 
Brook”; T. M. DuBois 
John H. Twachtman, 
Mists” 


Cornwall” ; 


“Autumn 


Constant Troyon, “Going to 
"ar SOP eee 
Leon A. L’ Hermitte, rhe 


Shepherd” 
Alexander 
in the 
Valley” 
John H 
Squam, 
Homer D. Martin, “On the 
Mississippi’; G. H. Parrish. . 


H. Wyant, “Autumn 
Adirondacks: Keene 
; Sam. Benjamin. 

Twachtman, “Beach at 
Mass.""; Macbeth Gal- 


Josef Israels, “Old Man Smok- 
ee . < « ek + pra ens web d a bb 2 he 
Charles W. Hawthorne, rhe 
Morning Chocolate” .......... 
Childe Hassam, “The Old In- 
dian Trail to the Sea, Old 
a | ye) eee er 
William M. Chase, “The Hun- 
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CO <6.5% of Sheds es een ee oS 
Winslow Homer, “The Fisher 
Girl’; W. W. Seaman, Agent 

Childe Hassam, “Church at 
Old Lyme, Conn.”; Macbeth 
Cl .cc ca be ckee eae beesenee 
George Inness, “Golden Hour’. 
Henri Fantin-Latour, “The 
De 9 a6 hoe OF 6 ieee Re ie 
Felix Ziem; “Grand Canal: 


Venice”; E. W. McMahon..... 
Franz von Lenbach, “Portrait 
of the Artist's Daughter’’.. 

J. Francis Murphy, “November 
Morning” 
John F. 
Granada 
WS irs: ace in en rk no oe hee 
Horatio Walker, “The Potato 
Gatherers” 


Weir, “The Alhambra, 
and the Sierra Ne- 


J. Alden Weir, “Driving the 
Cows Home"; W. W. Seaman, 
Agent 


Thompson, 
and Mill 


George Albert 
Quinnipiac River 
RA ree ar wl 
Jean F. Millet, “Midday” 
Georges Michel, “A Stormy 
al I ee ery Peer ee eee 
John La Farge Flower Groups: 
Two Stained Glass Windows 
Frederick 
Mountain Uplands” ....... 
Robert D. “The 
gh Pe Ore TT tee as? 
Sir Alfred East, * .. ee 
George Albert Thompson, “ 
et Te sb. te edeeccs « 
William Sartain, “Sand 
Buzzard's Bay"; W. 
man, Agent . yer 
Jacob S. H. Kever, “Work and 
Play” 


B. Williams, 
Uplands” 
Gauler, 


“Green 


Dunes, 
W. Sea- 


James McDougal Hart, “Land- 
Soames With CREO vcs et cccce 
William G. Bunce, Bessie 


Watt’s Meadow” ........ ib othik 
Winslow Homer, “The Schoon- 
rr rer re 
William 
OLS Oe ne 
William G. Bunce, “Venice”... 
John H. Niemeyer, “Road from 
the Acropolis to the Piraeus’’.. 
Bancel La Farge, “‘Alpine Slope 
and Lake Geneva”: Three pas- 
tels 


70 


11,000 


2100 
300 
92° 

3 


650 


3500 


20 


750 
110 
150 

50 
190 


160 
400 


COOP PPP PIPL IVGILLS 
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May 24—The 
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AUCTION CALENDAR 


POPPOPOLELOLOROPR POOR DCCC CCCCCODY 


LEIPZIG 
E. & A. 
22-23—Rare 


Boerner 


engravings 


from 


the 


Northwick Park collection and from the 


portfolio of Friedrich August II 


Daumier collection 
Schniewind. 


FRANKFORT 
Hugo Helbing 


2—Art from 


castle. 


of Carl 


a well known German 


May 38—Paintings consigned by a museum 


in Southern Germany. 


June 13, 14—Art from a noted Frankfort 
collection. 

LONDON 
Sotheby 

April 25-28—The Winkworth collection of 
Chinese porcelains and objets d'art. 

May 9—Part II of the renowned collection 
of Western mss., the property of A. Ches- 
ter Beatty, Esa 

Christie’s 

April 20—Chinese porcelains, tapestries and 
divers objets d'art. 

April 21—Modern pictures and drawings, 
the property of Sir Robert Jones and 
others. 

ROME 
Ulrico Hoepli 
April 27—Autographs and books. 
PARIS 
Hotel Drouot 

April 27—French paintings from the hold- 
ings of the Société Anonyme des Galeries 
Georges Petit. 


HOWARD YOUNG GALLERIES 


OLD AND MODERN 


PAINTINGS 


NEW YORK 
677 FIFTH AVENUE 
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GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 


Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 


114 East 52nd Street 
Park Avenue 


New York 


Intimate and charming... 
Perfect service, marvelous 
cuisine . . . Unusually ac- 
cessible location in the 
midst of New York’s so- 
cial and business centre... 
Ideal for both transients 
and sojourners. . , 


European & American 
Plans 


Single Rooms $4 and $5 per day 
Double Rooms $5 and $6 per day 
Suites from $8 per day 


The Choice of Travelers 
Who Know Their New York 


On parle Francais 
Man spricht Deutsch 
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LONDON 
35 OLD BOND ST. 














JOHN LEV 


GALL 


ERIES 


ON VIEW DURING 


APRIL 


SNOW PAINTINGS BY 


IWAN F. CHOULTSE 


FLOWER PAINTINGS BY 


LAURENCE BIDDLE 


PORTRAITS OF THE 


XVIII CENTURY 
ENGLISH SCHOOL 


ONE EAST 57th STREET 
NEW YORK 
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COMING AUCTIONS 


AMERICAN-ANDERSON 
GALLERIES 


MONTROSS PICTURES 


Now on Exhibition 


Sale, April 20 


Two important small Ryders and a 
late Inness are features of a collection 


of paintings, drawings, etchings and 
lithographs assembled by the late New- 
man E. Montross, which is now On ex- 
hibition at the American-Anderson Gal- 
leries, prior to dispersal the evening 
of April 20. These, together with can 
vases by Arthur B. Davies, J. 
Murphy, Abbott Thayer, Wyant, Tryon 
aud the contemporaries Childe Hassam | 
and John Marin, 
range of Mr. taste in 
American field. A group of etchings | 
and lithographs by Whistler, Arthur B. | 
Davies and Matisse further 
the collection, while Cezanne, de Chiri- 
co, Max Weber and Konijnenburg are 
among the contemporaries of foreign 
origin who are represented. 

It was said of Ryder that he typified | 
Mr, Montross’ ideal of a painter, and | 
we have here two beautiful examples 
from his hand: “The Oriental Camp,” 
which we illustrated in last week’s is- 
sue, and one entitled “At the Ford.” 
Both of these paintings were purchased 
by Mr. Montross from the artist him- 
self, and were exhibited at the Museum 
of Modern Art in 1930, and also at the 
Metropolitan Museum. 

“In the Woods,” a beautifully ren- 
dered forest scene, is a characteristic 
work of Inness’ later period, signed and 
dated 1891. Several paintings by J. 
Francis Murphy include his “Twilight 
Field,” signed and dated 1888, while | 
Wyant’s “Autumn Country” is another | 
desirable canvas among the American 
landscapes. A number of pictures by 
Abbott Thayer are offered, all of which 
were purchased from the artist, includ- 
ing the characteristic “Portrait of a 
Lady.” One of three examples by 
Dwight W. Tryon is the watercolor en- 
titled “Spring Sowing,” dated 1882. 

In the contemporary group one no.- | 
tices especially a watercolor by John 


Francis | 


indicate the wide | 


Montross’ the | 


enhance 


EHRICH 


GALLERIES 


PAINTINGS 


36 East 57th Street 
New York 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 
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PAINTINGS 








“VIRGINIA” By BORIS BLAI 


To be included in the exhibition of sculp- 
ture by the artist, which will open at the 
Grand Central Art Galleries on April 25. 












FOR INFORMATION 


IBORAT 


ORBIT RET TAT IVES 
SOS FIFTH AVE, 
Niw Vvoan, 











HOTE! 


tg 4W 
Z YG 47 
CHAMP} “ 


PRESENT 
CONDITIONS 





METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 
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Marin entitled “Fishing,” dated 1909, 
as well as a moonlight subject in oil 
by Childe Hassam. Several examples 
by Horatio Walker include “Hauling 
the Log,” dated 1898, and “Morning,” 
dated 1914. A small Cezanne sketch in 
water color, “Les Fossoyeurs,” is also 
found, while “Les Chevaux de Pline 
L’Ancien” is a characteristic signed 
canvas of de Chirico. There are also 
two abstractions in chalk and water- 
color by Max Weber, both of which 
were purchased from the artist. Mr. 
Montross was much interested in the 
work of the contemporary Dutch paint- 
er, William A. Van Konijnenburg, six 
examples of whose work appear in the 
collection, including a modernistic 


chalk and watercolor entitled “The 
Fishers.” This picture was shown in 
the Exposition Hollandaise, in Paris, 


1926, at the Montross Gallery in 1930 
and in the Eleventh International Wa- 
ter Color Show at the Art Institute of 
Chicago, 1931. 

Original signed lithographs by Whis- 
tler include a proof of “The Winged 
Hat,” of which only 22 were printed; 
‘The Old Smith's Story,” of which 15 
were made, and “The Shoemaker.” A 
pen-and-ink drawing by Arthur B. Da- 
vies, “Woodland Landscape with 
Stream,” and a selection of original 
etchings by the same artist, all limited 


signed proofs covering a wide variety | 


of subjects, are also found. There are 
further a number of lithographs of tne 
nude by Matisse in limited signed 


proofs, as well as etchings of portrait 
heads, 
artist. 


having marginal notes by the 
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A. 8S. DREY 


OLD PAINTINGS 


WORKS of ART 


NEW YORK 
680 Fifth Avenue 


MUNICH 


Maximiliansplatz 7 





ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 


réw-YORK 


H25GHAST & 
78% STREET 


H PARISS 


27 RUG DE 
BERRI (VIII®) 





WELL 


OBJECTS OF 


INC. 


ORIENTAL 


32 East 57th Street New York 


_“L7ART MODERNE” S.A. 


Selected Modern Paintings 








) LA PEINTURE CONTEMPORAINE” S.A 
Paintings by XIXth and XXth 


Century French Masters 


Correspondent of Bernheim Jeune Correspondents of the Georges Petit 


Galeries of Paris 


33 Haldenstrasse, LUCERNE 


_ 


Galeries of Paris 


'33 Haldenstrasse, LUCERNE 


PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 


NEW YORK 








(Adjoining American Art Association) 


NEW YORK 


5 SEILERSTATTE, VIENNA 


KE. & A. SILBERMAN, « 


32-34 EAST FIFTY-SEVENTH STREET 


ANTIQUES 
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Calendar of Exhibitions 


(ekermann Galleries, 50 East 57th Street— 
Watercolors by Frederic Soldwedel. 
Academy of Arts and Letters, | 


nerican t 
An 155th Street—Paintings by 


Broadway at 
Gari Me Ichers 


{merican- Anderson Galleries—W ater-col- 
’ drawings of the Vatican by 


ors and : 
Bailey, to April 22 


Vernon owe ; annual | 
show of work by members of the Guild | 
of Book-workers, April 20-30. 


rican Folk Art Gallery, 118 West 13th 


Ame 
American painting and 


street—E irly 
craftwork 


in American Place, 509 Madison Avenue— 
Paintings by Arthur B. Dove. 


Gallery, 460 Park Avenue—Paint- | 


({rden - 
art objects and furniture. 


ings 


(rgent Galleries, 42 West sith Street— 
Flower paintings and still lifes by Elinor 
F. Hopkins; laminated glass murals, fig- 
ure compositions and drawings of West 
Virginia, by James E. Davis, to April 22, 


(rt Center, 65 East 56th Street—Scholar- | 
ship competition of work submitted by 
high school graduates in New York Re- 


99 


gion, to April 22. 


({rtists Gallery, Towers Hotel, Brooklyn— 
Spring Show by the Crooklyn Painters 
and Sculptors, to May 3. 


(verell House, 142 East 53rd Street—Re- | 
cent sculpture by Paul Manship, for the | 
relief fund for unemptoyed architects and 
draughtsmen during May. 


Barbizon Plaza Hotel — (An American | 
Group)—One-man show of paintings by 
Jacob Getlar Smith, to April 22. 


Madison Avenue—Exhi 
bition of oils by William Littlefield, Saul | 
Schary, Paul Froelich and five other 
artists, to April 30. 


John Becker, 520 


Belmont Galleries, 576 Madison Avenue— 
Primitives, old masters, period portraits. 
Bourgeois Galleries, 123 East 457th Street 
Exhibition of Oriental Art; paintings 

by Emile Branchard. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—20th Annual [Exhibition of the 
Allied Artists of America, to May 1; 
annual Exhibition of the Photography 
Department of the Brooklyn Institute, to 
April 17. Friedsam bequest; Architect's 
watercolor exhibition, April 21-June 1; 
Rembrandt etchings and Whistler litho- 
graphs, April 20-May 31. 

East Street— 

Pierre Roy. 


Brummer Gallery, 55 57th 


Paintings by 


Business Men’s Art Club, Barbizon Plaza 
Hotel—Group exhibition of work by fif- 
teen members. 


Butler Galleries, 116 
Paintings 


East 57th Street— 
“suitable for decoration.” 


Ralph M. Chait, 600 
Chinese art. 


Madison Avenue— 


154 West 57th | 
portraits, 
members. 


Carnegie Hall Art Gallery, 
Street—General exhibition of 
landscapes, marines, ete., by 


Caz. Delbo Galleries, 561 Madison 
Paintings by D. Averill Smith, to April 
21. 


Contemporary Arts, 41 East 54th Street— 
Oils, water colors and drawings by Louis 
Harris, to April 29. 


Delphic Gallery, 9 East 57th Street—Flow- 
er paintings by Grace 
April 23, 


Demotte, Ine., 25 East 78th Street—Roman- 


esque, Gothic and classical works of art; | 


modern paintings. 


Downtown Gallery, 113 West 13th Street— 
One-man show of work by Nicolai Ci- 
kovsky, to April 29. 


A. S. Drey, 680 
by old masters. 


Fifth Avenue—Paintings 


Durand-Ruel Galleries, 12 East 57th Street 

Special Monet exhibition in honor of 

the Galleries’ Anniversary celebration, 
through April. 


Ehrich Galleries, 86 East 57th Street— 
Paintings by old masters. Mrs. Ehrich 
Garden furniture and accessories. 


Eighth Street Gallery, 61 West 8th Street— 
con- | 
American painters and sculp- 


First anniversary show of 
temporary 


tors, from 


group 
April 18 to May 6. 


Ferargil Galleries, 63 
Paintings by John A. 


East 57th Street— 
Dix, from April 17. 


Fifteen Gallery, 87 
Paintings by 
April 17-29, 


West 


seatrice 


57th 
Key ser, 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 


Gallery, 144 West 18th Street—First Amer- 
lcan showing of paintings by Vaclav 
Vytlacil, to April 24. 


Gallery of Living Art, 100 
Square East—Permanent 
Progressive XXth century artists. 


Paseal Gatterdam Galleries, 145 West 57th 


Street—Watercolors of New Mexico and | 


New England by Loran F. Wilford. 
Goldschmidt Galleries, 730 Fifth Avenue— 
Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Retrospective 
of graphic art by Albert Sterner, to 
April 29; Little paintings by Bruce 
Crar through April 29; etchings by 


Frank W. Benson and Louis Wolchonok, 


Bliss Stewart, to | 


| Metropolitan Museum of Art, 82nd St. and 


Avenue 


| Kennedy 


| John Levy Galleries, 1 East 57th Street— | 
Marie Sterner, 9 East 


Mileh 


Street— | 
from |} 


in 





April 17-29; sculpture by Jessie D. Wig- 
gin, to April 29; Annual Founders’ exhi- 
bition throughout April. 
M. Grieve, 386 Park Avenue Portrait | 
frames. Largest collection of rare exam- | 
ples of all periods. 


Grant Studios, 114 Remsen Street, 
lyn—Etchings by 


Brook- 
American artists 


G. R. D. Gallery, 9 East Sith Street— | 
Paintings by Babcock, Goodstein, Spin- 
garn and Wheeler, to April 18. “A Pic- 
ture Was Bought” (loan exhibition), to 
April 22. 


Harlow, McDonald Co., 667 Fifth 
Durer engravings during April. 


Avenue— 


Jacob Hirsch, Antiquities and Numismat- 
ies, Ine., 30 West 54th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 


Marie Harriman Gallery, 61 
Street—French paintings. 


East 57th | 


Galleries, 785 Fifth Avenue— | 
Prints by old and modern masters 


Keppel Galleries, 
Prints by old 
raries. 


16 East 


Inasters 


57th 
and 


Street— 
contempo- 


Kleemann-Thorman Galleries, 
Madison Ave.—Prints by 
artists and old masters. 


Ltd., 575 
contemporary | 


Knoedler Galleries, 14 East 57th Street— | 
Important benefit loan exhibition of 
paintings by Rembrandt, April 17-29. 


Kraushaar Galleries, 680 Fifth 
Paintings and watercolors by 
Prendergast, to April 29. 


Avenue— 
Maurice 


Snow paintings by Iwan F.-: Choultse, 
flower paintings by Laurence Biddle and | 
portraits of the XVIIIth century English 
school, during April. | 


Julien Levy Gallery, 602 Madison Avenue— 


Paintings by Eugene Berman, to April | 
21, 
Lilienfeld Galleries, Ine., 21) East 57th | 
Street—Paintings by old and modern 





masters. 


Little Gallery, 18 East 57th Street—Special | 
exhibition of a group of ecclesiastical | 
handwrought silver made by Arthur J. 
Stone. 


Macbeth Gallery, 15 East Sith Street— 
Surf at Monhegan by Jay Connaway, to | 
April 24. 


Macbeth Gallery Extension, 19 East 57th 
Street—Prints by the younger American 
artists, to April 17; paintings by 18 living 
artists and modern sporting prints, April 
18-May 1. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Modern French paint- 
ings, through April. 


Metropolitan Galleries, 730 Fifth Avenue— 
Paintings by old masters. 


Fifth Ave.—Recent Assyrian sculptures 
and new Etruscan Gallery. Accession of | 
the “Agony in the Garden” by Raphael, 
“The Nativity” by Mantegna, 
bethan armor and a King Arthur XIVth 
century tapestry. Print accessions of 
1931-32, to April 16; American Japanned 
furniture, to April 30; display of XIXth 
century lace shawls, April 16-October 30. 


Schultheis 


| Weyhe Gallery, 


Eliza- | 


The Art News 


New York 


6 West 56th 
furniture, 


Street | 
porcelain 


Frank Partridge, Ine., 
~-Fine old English 
and needlework. 


Raymond & Raymond, 40 East 49th Street 
Contrasts—similar themes employed by 
Old and Modern masters, to May 25. 


The John Reed Club, 450 Sixth Avenue— | 
Drawings, paintings, sculptures and car- | 
toons on the case of Tom Mooney. 


Rehn Galleries, 683 Fifth Avenue—Paint- | 
ings by Audrey Buller, April 17-May 6; 
paintings by Reginald Marsh, to April 
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Reinhardt Galleries, 739 
Old masters and French 
paintings. 


Fifth 
and 


Avenne— | 
American 


James Robinson, 731 
traiture in 
Railston. 


Fifth 
porcelain by 


A venue—Por- 
Mrs. Pleydell- 


Rosenbach Co., 15 East 51st Street—Inipor- 
tant collection of manuscripts, books, 
prints, silver racing cups and objects of 
of vertu, connected with sports. 


Galleries, 142 Fulton 
Paintings and art objects. 


Schwartz Galleries, 507 Madison 
Marine paintings and 


Seott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- 
turv English paintings and modern draw. | 
ings. 


Street— 


Avenue— | 
fine prints. 


Messrs. Arnold Seligmann, Rey & Co., Ine,, | 
11 East 52nd Street—Works of art. 


E. & A. Silberman Gallery, 32-34 East 57th 


Street—Paintings by old masters. 


Society of Independent Artists, Grand Cen- | 


tral Palace—Annual exhibition. 


17-29. 


Valentine Gallery of Modern Art, 69 East | 


57th Street—General exhibition of French 
and American paintings. 


Vernay Galleries, 19 East Sith Street— | 
XVITIth century English furniture, 


porcelain, silver and panelled rooms. 


Wanamaker Gallery, an Quatrieme, Astor 
Place—American antique 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th | 
Street—Antiques and objets d'art. 


Wells, 82 East 57th Street—Special exhibi- 
tion of Indian Art. | 


794 Lexington 
“Ninety-nine ways of drawing the nude.” 


Whitney Museum of American Art, 10 
West Sth Street—XIXth century paint- 
ings from the Addison Gallery of Amer- 
ican art, to April 27; work by artist fel- 
lows of the Guggenheim fcundation. 


| Wildenstein Galleries, 19 East 64th Street— 


Recent portraits by Nathalie van Bleck. 


Yamanaka Galleries, 680 Fifth Avenue— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang. 


| Howard Young Galleries, 677 Fifth Avenue 
Special exhibition of English portraits 
and landscapes. 


Zborowski Gallery, 460 Park Avenue (at 
Sith Street)—Paintings and drawings 
by Renoir, Seurat, Degas, Modigliani, 
Toulouse-Lautrec and Utrillo from im- 
portant private collections in France. 





Midtown Galleries, 559 Fifth 
Group show by members. 


Avenue— 


Galleries, 108 West 57th Street— 
Water colors by John Whorf, April 17- 
May 6. 


Montross Gallery, 785 Fifth 
cent paintings by Virginia 
to April 22; paintings by 
beginning April 17. 


A venue—Re- 
Berresf« ord, 
Doris Caesar, 


Fast 
Mugene 


Morton Galleries, 127 
The dance scene by 
April 17. 


Sith Street— 
Fitsch, to 


Museum of the City of New York, Fifth 
hibition of portrait 

temporary New York 
L. Benney, to April 24. 


drawings of con- 
actors by Robert 


Museum of Modern Art, 11 West 
Street—Selection of paintings 
Lizzie P. Bliss collection ; 
ings by sculptors; 
Today, to April 25. 


53rd 
froin the 
group of draw- 
Objects of 


National Academy of Design, 215 W. 57th 
Street—108th annual spring exhibition, 


| to April 18. 


Newark Museum, Newark, N. 
of Modern American 
| by the American Federation of Arts; 
Aviation exhibit—full size planes. Arms 
and armor from the age of Chivalry to 
the XIXth century. The Jaehne 
collection of Netsuke. Modern American 


Paintings lent 


| and holidays. Sculpture’ (in 





Washington | 
exhibition of | 


Story books illustrated by the Museum. 


Park West (76th Street) —Contemporary 
prints, manuscripts, newspapers, books 
and broadsides of the tevolutionary 
| War in commemoration of the 
Lexington, April 19, 1775. 


New York Publie Library, Central Bldg.— 
| “Children’s Books of Yesterday” ; display 
of work by the late William Allen Rog- 
to April 30; 
by Lewis C. 


ers, 


Daniel. 


New School for Social Research, 66 West 
12th Street—Woodcuts and etchings by 
Isaac Friedlander, to April 22. 


i 

| 

| Newhouse Galleries, 578 Madison Avenue 
| Small portraits of various schools, 


Avenue at 104th Street—Special loan ex- | 


1900 and | 


J.—Show | 


loan | 
paintings and sculpture. Closed Mondays | 
court). | 


New York Historical Society, 170 Central | 


Jattle of | 


loan show of etchings 


WASHINGTON 


Recent exhibitions at the Corcoran | 
Gallery of Art include a show of por- | 


trait miniatures by Eulabee Dix, water- 
colors of South America by Eliot 
| O’Hara and another group of work in 
this same medium by Julian Peabody. 


DOWNTOWN 


NICOLAI 


CIKOVSKY 


Until April 29th 
| 113 WEST 13th ST.- NEW YORK 


DORIS CAESAR 


April 17th to 29th 


MONTROSS GALLERY 
785 FIFTH AVE., N. Y. 


Watercoiors by 


SOLD WEDEL 


April 18th to May 18th 


ACKERMANN GALLERIES 
50 East 57th Street, New York 


57th Street—Paint- 
ings and watercolors by Gregoriev, April | 


furniture at- | 


Avenue— | 











SALONS OF AMERICA 


Last Day for Entries 


APRIL 20th 


American-Anderson Galleries 
30 East 57th Street, New York 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 











BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
“"W YORK 


PARIS 
203 BIS. BD. ST. GERMAIN 








THE GORDON GALLERIES 
PAINTINGS 


ETCHINGS 
BRONZES 


39 ADAMS AVENUE EAST, DETROIT 








i 
t 































































} 
| 


anatase 
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WASHINGTON 


There is now on exhibition at the 
Library of Congress a collection of 
drawings in pen and ink and water 


color, by William T. Smedley, recently 
given to the Library by Mrs. Smedley 
These drawings were made for 
duction illustrations 
books and magazines. They form part 
of the Cabinet of American Illustration 
recently established at the Library and 
are the first to be shown, since they 
were the first received. This exhibition 
is being officially announced for April 
17. Exhibitions of the work of other 
artists represented in the Cabinet of 
Illustration will be shown later. 


repro- 


as in various 


ART DIRECTORS’ 
PRIZES AWARDED 


The winners of seven bronze medals 
and six honorable mentions in the 
twelfth annual exhibition of the Art 
Directors’ Club, which opened on April 
11 at the Art Center, 
recently by Joseph B. Platt, chairman 
of the exhibition committee. A jury 
composed of Henry Schnakenberg, the 
well-known artist and president of the 
Art Students’ League, Robert Edmond 
Jones, the designer, and Philip John- 
son of the Museum of Modern Art made 
the selections from the exhibition of 
one hundred and sixty-nine works, In 
the group made up of paintings and 
drawings in color, a medal was award- 


BUFFALO 


The Albright Art Gallery in Buffalo | 
is exhibiting until April 19th the 1932 
Photography Salon, sponsored by the 
Buffalo Camera Club. The show in- 
cludes 246 photographs, the work of 
seventy exhibitors, the great majority 
of whom are Americans. The Camera 
Club, founded in 1889, is the oldest or 


ganization of its kind to maintain con 
tinuous existence and is one of the 
leaders in furthering the art of photog 
raphy in this country 

An important collection of 
ings by Henry Matisse 
the Albright Art Gallery 


draw- 
was shown at 
in Buffalo un- 
til March thirty-first through the 


| 
| 






The Art News 





Saturday, April 15, 1933 





ART LECTURES AN ATON NTO TON N7O\ TON @\ITO\ TON NTON ION ATONITO\ITON IONIAN ION /ON (Nive aARARARAaAE Ey 

4 - 

The final talks in the lecture series C R 
on art topics at the Whitney Museum ‘el Ri 
| of American Art will be given Monday, iC ‘ y = 
April 17th, by Karl Free and John | M GRIE EK, Ki 
Shapley. Karl Free, who will speak at | & . D 
11 A. M. on “Audubon, Artist and Ad- | . 
venturer,” is Assistant Curator at the | Ri 
| Whitney Museum and in charge of the Antique Frames and Reproductions E 
Print Department. The topic of John , ‘ : 5) 
Shapley’s lecture, at 8:30 P. M., is Period Mirrors and Objects of Art ‘ 


cour- 
tesy of The Pierre Matisse Gallery of 
|New York. Several of the studies 
made in preparation for “The White 
Plumes,” the famous Matisse in the 
Stephen C. Clark collection in New 
York, were included Most of these | 
thirty-five drawings are pencil figure 


'sketches made 


were announced | 


| textiles, 
| 
| Institute for 


| ing 


ed to Carl Erickson in the figure sec- | 


tion for a painting advertising the 
French Line; and to Alexey Brodo- 
vitch in the miscellaneous section for 
a drawing. Honorable mention in the 


same class was awarded to Urban Weis | 


for a drawing. Howard Trafton 
ceived the medal in the group 
voted to posters, car cards, magazine 
covers and book jackets. A poster by 
John Zwinakavitch and a booklet cover 
by Alexey Brodovitch won honorable 
mention in this group. 

A drawing by J. W. Williamson 
ceived the medal in black and 
illustration. Honorable 
this same class were awarded to Peter 
Arno and to Melisse. 

Frederic Freeman was awarded the 
medal in the group of pen and ink 
drawings, and O. Soglow received hon- 
orable mention in this group. The med- 
al for the best black and white photo- 
graph in the exhibition was given to 
Anton Bruehl. In color photography, a 
medal was awarded to Bruehl-Bourges. 

The exhibition will remain on view 
to the pants | until May 6. 


ARTIST S AIDED BY 
BENEFIT EXHIBIT 


March 31 


de- 


re- 
white 


At a meeting held on 
the Galleries of Nancy McClelland, 
Inc., the Committee in charge of the 
Exhibition of Children’s Finger-Paint- 
ings for the Benefit of Unemployed 
Artists, decided upon the distribution 
of the fund collected at this exhibit. 

The exhibition of this work, done in 
the classes of Miss Ruth Shaw in 
Rome, Paris and New York, was a 
great success, having had an attend- 
ance of more than eight hundred per- 
sons, all of whom contributed to the 
fund. Asa result more than five hun- 
dred dollars was collected and this 
sum has been divided between the 
Artists’ Aid Committee of which Mr. 
Vernon Carroll Porter is the Chair- 
man and the Artists’ Fund Society of 
which Mr. John Ward Dunsmore is 
Secretary. 


re- | 


mentions in | 


in | 








as preliminary 


for paintings, and illustrate Matisse’s 


studies | 


attempt to understand their synthesis. | 


WORCESTER 


A number of interesting April exhi- 
bitions are now on view at the Worces- 


ter include 


by the 
Persian Art and 
ology, etchings by Emily 
Waite Manchester and Views of 
land by Kristjan A. Magnusson. 

the last two weeks of 
two other interesting collections 
be placed on view—color reproductions 
of modern paintings, assembled by the 
Museum of Modern Art and a survey 
of painting from the XIVth century 
also in color reproductions, circulated 
by the American Federation of Arts. 


COOPER UNION TO 
ALTER ITS POLICY 


The 
Union, 


Museum, These 
circulated 


Archae- 


the month 


Woman's Art 
exclusively 
tion for women since 


by Peter 


School of 
to educa- 
its establishment 


Cooper 
devoted 


Cooper seventy-four years 
ago, will admit men students, it is an- 
nounced by R. Fulton Cutting, presi- 


dent of the Union Board of Trustees. 


Abandonment of the present system, it | 


was explained, is due to the conviction 
that art training is enriched by coedu- 
cation, and that the doctrine of segre- 
gation and protection for women which 
shaped the aims of the founder in the 
middle of the XIXth century is out- 
worn. The name of the School will 
be changed to the Day Art School of 
Cooper Union. Under the new policy, 
which becomes effective next fall, 
women will constitute sixty per cent, 
and men forty per cent, of the student 
body. 


PRICES IN SALE 


OF GRENCER ART 


PARIS.—In the sale of art from the 
Grencer estate, recently held at the 
Galerie Jean Charpentier, a number 
of good prices were obtained for fine 
French XVIIIth century paintings 
and objets d’art. In the former cate- 
gory, the outstanding offering was 
Fragonard’s “Le Lever” which fetched 
120,000 frs. Other interesting prices 
include 75,000 frs. paid for ‘Les Lav- 
andiéres” by Hubert Robert: 39,000 
frs. for “Le Coup de Cannon” by van 
Goyen and 28,500 frs. for “Quai au bord 
d’un canal” by Salomon Ruysdael. 


Cables: “NATARTGAL, NEW YORK” 


NATIONAL ART GALLER 


ROSE ROOM 


Persian | 


American | 
Burling | 
Ice- | 


Dur- | 


will | 


| 





“American Art Through European 


Eyes.” Mr. Shapley is at the moment 
en route from Europe where he has 
been studying the reactions of Euro- 


pean art circles to the growing strength 
and quality of American contemporary | @ 


386 PARK AVENUE NEW YORK 


CLL LLL NL NLS 











at %e Between 53rd and 54th Streets Telephone Wickersham 2-5686 
Mr. Shapley is Professor of Art at) p& 

the University of Chicago, editor of Xe FACTORY SHOWROOMS: 234-236 East 59th Street, New York 
“The Art Bulletin” and president of e 

The College Art Association. ——| 


BUT 


WOOO AVON COOOL 





GRANDS HOTELS 
EUROPEENS 


The discriminating traveler will find pleasurable 
living as the guest of ‘‘Les Grands Hotels Euro- 
péens’’—and rates have been adjusted in accord- 
ance with the times. 

For full information, write to IBORAT, 565 Fifth 
Ave., New York. 


NEGRESCO, NICE 


nears 






AT Adhd $, 







































A Parisian institu- 
tion. Known for 
faultless attention. 
Swimming pool. 

Turkish baths.. 
A renowned restau- 
rant—Single Rooms 
$4.00 up. Double 
Rooms $6.00 up. 








Looks out upon the 
blue Mediterranean 
and Massena Garden 
Restaurant 
the water's edge; fa- 
mous grill. 






400 pleasant rooms, 
each with bath or 
complete dressing 
room and city phone. 
Stately hall and spa- 
ciousreception rooms. 
—Single Rooms $2.50 
up. Double Rooms 
$3.00 up. 


overhangs 


Single Rooms $3.50 up 
Double Rooms $4.00 up 


PALACE, MADRID 


Largest hotel in Eu- 
rope. Great hall re- 
Aristocratic hotel par nowned for propor- 


and decoration 
room provided 


tions 
Every 


excellence. The scene 
of brilliant fetes,fash- 


: ble ‘‘teas’’. All with bath, city phone. 
ionable eas’’. 

accessories to good Single Rooms $3.00 up 
living .—Single Double Rooms $4.00 up 





Rooms $3.50 up. Dou- 
ble Rooms $5.50 up. 


BRUSSELS 


as 


ALFONSO XIII, SEVILLE 


ASTORIA, 


Like an Andalusian pal- 
ace. hall 
splendid 


restaurant. Garage and 


Magnificent 
In most fashionable 
quarters of Brussels. 
Luxurious suites and 
Royal Apartment. 
Restaurant acclaimed 
for cuisine, wines.— 
Single Rooms $2.00 up. 
Double Rooms $2.50 
up. 


and patio.. 












all modern features 


Single Rooms $3.00 up 
Double Rooms $4.00 up 













In the Pyrenees, at the 
edge of the Atlantic. . 
looks out upon a gor- 
Quiet and fresh air 
in the heart of busy 
Brussels. 500 rooms 
baths, phones. 
Luxury and comfort. 
A noted restaurant. 
—Single Rooms $2.00 
up. Double Rooms 
$2.50 up. 


geous panorama of sea 
and 





mountains. 
the year ‘round. 


Open 






















Single Rooms $2.50 up 
Double Rooms $3.50 up 


In the Ardenne Hills of 
Belgium. Formerly the 
residence of Royalty . 

now a luxurious hos- 


L’ERMITAGE 
DIGNE, FRANCE 


telry. Tennis, riding, 
Delightful stopping- fishing. Golf (18 holes.) 
place on winter Route Airport. 


tasereed 


des Alpes when motor- 
ing to or from the Ri- 
viera. Remarkable 
Napoleon Museum. 


Single Rooms $2.00 up 
Double Rooms $2.50 up 





PLaza 3-1740, 8870 


Telephone: 


HOTEL PLAZA 


FIFTH AVENUE, NEW YORK 


CONTINUOUS EXHIBITIONS OF FINE ANTIQUES AND WORKS OF ART 
TO BE DISPOSED OF AT PRIVATE SALE AND PUBLIC AUCTION 


ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS 


Frederick A. Chapman 
Auctioneer 


AUCTIONEERS AND APPRAISERS 





Announcements of Sales 
Sent on Request 


——_ . 


Printed by WNI 


T, New York 
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NU, New York 








MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


TON-YING | 


& COMPANY 









CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 
NEW YORK CITY 















FREDERICK KEPPEL 
& CO., Inc. 


ENGRAVINGS 


AND 


ETCHINGS 
BY 











OLD MASTERS 
16 East 57th St., New York | 










DURAND-RUEL 


INC. 


PAINTINGS 





New York. .... 
12 East 57th Street 






















MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 








ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 


23 Place Venddéme PARIS 





JULIUS LOWY 


(INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 





| 
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? 
$3 





$$$$3333 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


Studios at 138 East 60th St., New York 


Daguerreotypes Reproduced 


ee 


bO464o4522 
oosessssees 


eacaneaet 
MURRAY K. KEYES 


> 


WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 








Paris ° 7 oo © @€@ © 8. & & & 


37 Avenue De Friedland 











JAC. FRIEDENBERG 


President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 





“SCHULTHEIS~ 





REINHARDT 
GALLERIES 


730 Fifth Ave., New York 


GALLERIE Sj 


ohliched JR&R 
j 142 FUL TON ST., NEW YORK i 
’ PAINTINGS : 
] by American and Foreign artists 
j Mezzotints Etchings 
>) > (> a « 





FORWARDING & SHIPPING CO., INC. 


CUSTOM HOUSE BROKERS 
i romuieainae AGENTS oui a 





17 STATE ST. 323 East 38th St. 


EXPERTS IN CLEARANCE 
THRU’ U. S. CUSTOMS OF 


PAINTINGS and WORKS OF ART 
COTM BERC ; OLD 
| MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 





Telephones: 
BOwling Green 9-4151 to 4154 





Works oj; Art 


MONTROSS GALLERY 


785 Fifth Ave. NEW YORK 


Bet. 59th and 60th Sts 


N. E. MONTROSS'|| 











2 ED ED) ED) ED) EL ED) A) A) A) | > 


C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese | 
Antiques | 


>" 
~~ 
Branches 


| SHANGHAI PEKIN 


| Bemccmnanecneninegibadbomneannaneenean 
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PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 





WORLD. 
WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 


our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


London Address: 
HUDSON FORWARDING & SHIPPING CO., Inc. 
Cameron-Smith & Marriott, Ltd. 
“Norway House,” 21-24 Cockspur St., S. W. 1 
Cable Address: ‘“‘Kamsmarat—London” Telephone: Whitehall 8544 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG’ SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD. 
Member of the Antique and Decorative Arts League, Inc. 





GOLDSCHMIDT GALLERIES 


[INC.] 
WORKS of ART 
PAINTINGS BY OLD MASTERS 


| 


730 FIFTH AVENUE, NEW YORK 
FRANKFURT 


Kaiserstrasse 15 






BERLIN 
Victoriastrasse 3-4 














































i 










™ ROSENBACH coos 


Invites vou to view 
the rare collection of 


— Furniture 
Tapestries 
—— Slice 


Etchings and 
Mezzotints 


ae 


Art Bi, 


| 
In their new Balhae 
I? ool Mat. STREET 


Adjoining the Building housing the 
Collection of Books and Manuscripts 
at 15 EAST Sist STREET, NEW YORK 










